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PREFACE

The present edition of the First Part of Goethe’s
Faust aims to be a modest contribution on the part
of American scholarship to the commemoration of
the approaching centenary of the first publication of
the drama, one of the most important events in the
history of human civilization. Even before the ap-
pearence of the completed poem, Schelling, one of the
foremost thinkers of the time, had with prophetic
vision called it a fountain of youth from which the
rejuvenation of life and science was destined to flow.
Recognizing the deep philosophical meaning of this
“characteristic German production,” Schelling’s re-
marks ushered in at the same time the so-called “phil-
osophical” interpretation of the drama which pre-
vailed during the subsequent long period of the
domination of Hegel’s Aesiketics.

The history of the interpretation of Faust has since
then reflected in a certain way the general movements
in the development of German intellectual life: the
downfall of the supremacy of philosophy, as well as
the rise of the natural sciences and the resulting pre-
dilection for the micrology of pedantic exegesis and
philological specialization. The presumptuous method
of philosophical construction a priori was followed
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by a fictitious laboratory-method borrowed from
natural science. Even the state of political feeling
in Germany found its expression in the interpretation
of Faust. As the inactive, half-pessimistic dreamer
of the First Part was considered for a long time the
symbol of dreaming, inactive and disunited Germany,
so Faust, the colonizer, is now not infrequently hailed
as the pioneer and prophet of an imperialistic clt-
politif.

It would thus appear almost impossible to con-
tribute anything new to the elucidation of a work, the
difficulties of which have challenged the penetration
of the leading minds for a whole century. Neverthe-
less, much of the vast literature which has accumu-
lated about this work, to-day appears strangely anti-
quated. Like all the really great productions of
literature this world-poem possesses the magic power
of appealing in a different way to every new genera-
tion; and like the fathomless crystal-lake of the high
Sierras it reflects only the picture of the beholder.

The failure of the so-called philosophical method
of interpretation was and is due not only to the old
mistaken conception of poetry as the embodiment of
more or less abstract ideas, a misconception frequently
ridiculed by Goethe himself, but also to the disregard
for the necessary philological equipment of the true
critic and interpreter. Hence the not unfrequent
verbose abstruseness of certain “philosophical” com-
mentators, who build high in the air without solid
foundations. In the belief that Goethe’s own ex-
ample justifies their disdain of the worshippers of
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“words,” they forget that the poet also makes this
confession:

Die Sprade bleibt ein reiner Himmeldhaud),
Empfunden [= verftanbden] nuc von ,ftillen” Erbenfohnen.

Und was ein BVolt jujammen fid) gejftammelt,
Mufp ewiged Gefep fiir Hery und Seele fein.

On the other hand, since the philological hot-spurs,
abandoned by the Graces and Muses, have fallen into
the unquestionable error of treating this document of
consummate poetic art as an anatomical specimen, it
has seemed to me opportune to recall the ideal of the
scholar of the early Renaissance, who was at once
poet and philologian, the ideal which Schelling prob-
ably had in mind when he said: ber blofe Spradge-
lehrte Beift nur durd) Midbraud) Philolog, diefer jteht
mit bem Riinjtler [Didhter] und Pohilojophen auf den
hidhjten Stufen oder vielmehr [fie] burdydringen {id) beide
in ihm. Seine Sade ift die bijtorijde Reconjtruction
der Werle der Poefie und Wifjenjdaft [Philojophie] be-
ren Gefdyidte er in lebendiger Anjdauung
su begreifen und darjuftellen hat. Indeed the
similarity between the activity of the poet and the
philologian cannot be emphasized too strongly,
since we have come to know through Schleiermacher
that the highest function of the critic and interpreter
is essentially the process of following the poet in his
original creative activity. To penetrate with all at-
tainable aids and means, chiefly those of the histori-
cal method, to the very life-spring of the poet’s crea-
tive imagination, to grasp his philosophical thought,
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in fact his entire mode of cognition as they are re-
vealed in the store-house of his language, and to feel,
both as to contents and to form, the life-breathing
beauty of the work of art as a whole — this seemed
to me the highest ideal, which the critic-and inter-
preter should strive to attain.

I am conscious only too well of how the present
edition of Faust falls short of this ideal. Perhaps I
may claim, however, that I have earnestly tried to find
a new approach to the poet and the meaning of his
great work. Believing that hitherto too much em-
phasis had been laid on the compact with the devil as
the principal feature of the legend that had attracted
Goethe, I became gradually convinced that in the
same measure the poet’s early indebtedness to alchemy
and theosophy had been overlooked. I hope that the
discoveries, which I believe to have made by delving
deeper into these “dark regions,” will dispel the sober
doubts of those whose knowledge of these subjects —
owing to the fear of undue sympathy for mysticism —
consists in little more than their mere names. In this
connection I may, perhaps, be permitted to confess
that I attach a certain importance to my discovery,
that Goethe must have known and used Iamblichus’
book De Mpysteriis, the mythological elements of
which were assimilated in his mind with the imagi-
native figures of the Faust legend. To make this
point clear I have added to certain difficult passages
from Iamblichus, the English translation of Thomas
Taylor, a proceeding for which accomplished Latinists
will, I trust, not censure me too severely.
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In general, I have adhered to the long established
fundamental principle of hermeneutics, which I fol-
lowed in my edition of Goethe's Poems, i.e. of inter-
preting the poet by the poet, by citing freely from his
works and letters. Much in Faust reveals the still
almost undiscovered world of Goethe’s inner life, and
to find the sources that feed this life it is necessary
to trace in all his utterances the various expressions
of the fundamental ideas constituting his Weltan-
schauung, the poetic crystallization of which we have
in Faust. 1t is here that philology and philosophy —
Wort- und Ideengeschichte — work hand in hand. And
it is face to face with a work of the depth and wealth
of thought such as Goethe’s Faus?, that the inadequacy
of the merely aesthetic view and the superficiality of
the pseudo-gospel —art for art’s sake — are fully re-
vealed.

The text of the present edition is essentially the
same as that given by Erich Schmidt, in Vol. XIII,
of the Jubiliumsausgabe of Goethe’s works. It is
based upon a comparison of Goethe’s own revision
of the text as it appears in two editions of Faust,
which were published simultaneously at Stuttgart and
Vienna, in 1816. The latter print, though made from
the same copy as the former, differs in certain details
from the Stuttgart edition, which afterwards became
the basis of the Faust-text in the dusgabe letzter Hand,
and again in the Weimar edition. As the latter edi-
tion is still incomplete, I have in the commentary
quoted Goethe’s works according to the Hempel edi-
tion. I am under obligations to Dr. Frederick W. C,
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Lieder, instructor in German at Harvard University,
and to Professor H. Z. Kip of Vanderbilt University,
for their kind assistance in proof-reading.

It is impossible, without giving a long bibliographical
list, to enumerate here all the works which have been
consulted in the preparation of this edition. I wish,
however, to make acknowledgement of my indebted-
ness to a number of books which may be helpful to
American students, as they have been to me. Among
the older books, I mention Fr. Th. Vischer’s Goetkes
Faust, Neue Beitrige sur Erklirung des Gedichts, 1875,
and G. von Loeper’s scholarly edition of both parts of
Faust, 1879. Vischer’s Beitrage are still unsurpassed
in philosophic and aesthetic insight, although the
author is occasionally too much concerned in the need-
less translation of the poet’s thoughts into the abstract
language of the philosophy of the schools. Of more
recent books I name Kuno Fischer’s Goethes Faust
nach seiner Enistehung, Idee und Composition, 4 vols.,
1904, J. Minor’s valuable Goethes Faust; Entstehungs-
geschichte und Erklirung, 2 vols.,, 1900, and Erich
Schmidt’s brief but excellent notes to his edition of
Faust, in Cotta’s Jubiliumsausgabe, 1903. A most
helpful aid for the study of the chronology of the
development of Goethe’s Faust, is O. Pniower’s book,
Goethes Faust; Zeugnisse und Excurse, 1899. To R.
Hildebrand’s ¢ Handexemplar” of Faust, a copy of
which was kindly placed at my disposal, I owe a
number of hints and references which only this great
and profound interpreter of Goethe could give.

In closing these prefatory remarks, I cannot refrain
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from expressing my gratitude for the opportunity
afforded me of completing this edition at the fore-
most seat of learning in America, with its magnificent
library on folk-lore, —the place where Faust, soon
after its publication, in the inadequate translation of
Madame de Staél, first opened the treasure-house of
German poetry to many of the leading scholars and
authors, and where the study of the poem has ever
since been a source of inspiration, as the older cul-
ture of Germany reacted upon America’s higher civili-
zation. I hope that this volume may be received as
a not unworthy contribution to the sympathetic study
of German literature, which has so long prevailed at
Harvard.
J. G
CAMBRIDGE, Mass., February, 1907.







INTRODUCTION

Qebed Gedidit, jumal ein ganges, groped Ge-
didt, ein Wert ber Seele und ded Lebens, ijt ein
gefafrlider BVerviter feined lirhebers, oft, wo
biefer am tvenigjten fid) su verraten glaubte.
Nidyt nur jieht man bei ihm etwa, wie der Pobel
tuft, bed Mannes didterijhe Talente ; man fieht
aud), welde Sinne und Neigungen bei ihm
Herrjdyten, durd) welde Wege und wie er Bilder
empfing, wie er fie und dad Chaod jeiner Cin-
driide vegelte unbd fiigte, die Lieblingdfaiten feined
Derzens, jotvie oft die Schidjale feined Lebend :
feinen mdnnliden oder tindijden Berjtand, die
©tibe feined Dentend und feiner Crinnerung. -

Wo ed der Miibe lohnt, ift diefed leben-
dige Qefen, diefe Divination in die
©eele dbed lirheberd dad einzige Lefen
und dbad tieffte Mittel dber Bildung.

Herder, Vom Erkennen und Empfinden (V111,208).

I

Within the great realm of the world’s literatures
there is probably no other work of poetry which in-
vites divinatory interpretation, the reproduction by
the critic of the creative process, in the same measure
as Goethe’s Faust. For even among his own produc-
tions there is none to which he confided more of the
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secrets of his inner life than to this work, the comple-
tion of which, shortly before his departure, he felt as
the consummation of his life-work. And because he
had for more than sixty years turned again and again
to this poem with the confession of what moved his
deepest breast he could ascribe to it an “incom-
mensurable totality” such as life alone presents.
“ Faust,” he says, “owes the approval it has won here
and abroad to the rare quality of reflecting forever
the development of a human soul that was tortured,
moved, ensnared, and made happy by everything
which human nature desires and despises, and by
which it is disquieted and tormented.”

It is evident, therefore, that neither the customary
enumeration of the poet’s sources and their history,
nor the mere account of how the drama gradually
developed in his mind, will suffice to reveal the mean-
ing of a work of the pronounced subjective character
of Faust. He who expected to find historical cor-
rectness and learned objectivity in the drama would
little understand Goethe. But while in the case of
the contemporary fragments of Prometheus, Makomet,
Caesar, etc., we can clearly see what induced the poet
to choose these representatives of creative genius as
dramatic characters, it is less apparent what really
attracted him first in the Faust story and what
fundamental idea the poetic material of this legend
awakened in his soul.

The notes explanatory of Faust’s first soliloquy will
demonstrate, I hope, conclusively that it was not the
alliance with the devil, usually considered the chief
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“feature of the legend, which first of all appealed to

Goethe. The Faust of this scene is clearly not a
practitioner of the “magia diabolica,” but an adept
of the “magia naturalis,” the consummate knowledge
of the secrets of God and of nature, a knowledge and
an art which in its innermost character is deeply
religious. To explain why and how Goethe came
thus to interpret Faust’s insatiable desire for knowl-
edge ascribed to him by the legend is one of the most
fascinating and important problems confronting the
student of Faust.

The history of the Weltanschauung which, as a
peculiar combination of philosophy and theurgy, was
first developed among the Neo-Platonists, had its
scattered followers during the Middle Ages, and was
finally revived during the Renaissance, has not yet
been written. It is the revival of Neo-Platonic
theosophy and its gradual spreading among various
Protestant sects which here concern us chiefly.

We cannot emphasize too strongly the fact that the
epoch-making discovery of Platonism during the
Renaissance consisted really in the study of the so-
called Neo-Platonists.* All the great humanists,
both in Italy and in Germany, show this influence,
and it is quite apparent that it was the mystic theo-
sophical element in the Neo-Platonic doctrine which
appealed to them most strongly. For the gradual
awakening of the passionate desire to comprehend
and master the phenomena of the exterior world

*Cf. Windelband, Gesckickte der Philosophie,® p. 204.
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which had been fettered and kept back by the church”
for so long a period now discovered a philosophy
which seemed to offer the most satisfactory solution
of the great world-problems. What grander appeal
" to the imagination, the dominant factor in the psychic
character of this period, could there be found than the
conception of the world as a living organism, com-
prising every living being and possessing one soul,
which extends to every part of the universe!.. A
general sympathy animates this one living being, so
that that which is distant is at the same time near, and
if one part is affected the whole organism is affected.*

The sympathetic relation existing between the
various parts of the universe, moreover, makes it
possible for us to influence the latter. For, as there
is sympathy and- harmony among the strings of a
musical instrument, so there is harmony in the uni-
verse. On this sympathetic harmony depends not
only the efficacy of our prayers, but also the art of
the magician. ¢“Magic is possible because of the
sympathy and natural harmony of similar, and, owing
to contrast, dissimilar things, and on account of the
variety of numbers and forces which, however, con-
stitute the perfection of the one living being. .. True
magic is based on love which rules throughout the
world, and on its opposite: hatred.”**

But since the practice of magic of any description
was condemned and strictly prohibited by the Church

*Plotinus, Enneades, 1v, 4, 32.
**/bid., 1V, 4, 40—41.
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it was soon felt by the early humanists that a distinc-
tion had to be made between the ‘“magia diabolica” of
vagrant sorcerers and the philosophical “magia” of
the Neo-Platonists. This was done by Giovanni Pico
della Mirandola, one of the foremost Italian human-
-ists, who called the latter form of magic the magia natu-
ralis*

The introduction of this new conception into the
intellectual struggles of the time was accompanied by
far-reaching results. In the mental revolution of this
period which aimed at the liberation of the individual,
in the revolt against the tyranny of scholastic intel-
lectualism, and in the rising anticipations of man’s
future dominion over nature which filled the hearts of
the leading thinkers, the magia naturalis, like the
theory of evolution in our own time, became the watch-
word. This noblest of all sciences, as Pico calls it, not
only opens the innermost secrets of nature, but also
the very recesses of the human soul; it brings us into
immediate touch with the deity, and in its most perfect

*The magia naturalis is known also as white magic (magsa
alba), while the magia diabolica is also called magia nigra. This
distinction seems to go back to St. Augustine, De civitate Dei,
XXI, 4-6. Siegmund Riezler, Geschichte der Hexenprocesse in
Bayern, p. 161, calls attention to the fact that as early as 1400
Pelagius, a hermit at Majorca, wrote a book called /nstitutio
magiae sanctae, which shows that the belief in sacred magic was
not repudiated by the Church. It is interesting to note that
Pico della Mirandola as well as the later theosophists frequently
refer to the “ wise men (magi) from the East” (Matt., 11) in justi-
fication of the doctrine and practice of the magia naturalis.
See also the passage from Luther quoted below.

y
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form results in the deification of man, the image of
God.*

No wonder that all the leading spirits of the 15th
and 16th centuries were among the disciples of this
new science which, moreover, seemed to receive addi-
tional support from the study of the Cabala which
Pico also introduced. But while the magia naturalis
as he taught it was chiefly of a theosophical nature,
the new doctrine soon assumed more of the theurgic
character which it had among the later Neo-Pla-
tonists such as Porphyry and Iamblichus. A glance
at Marsilius Ficinus’ book, De vita calitus comparanda
shows that he probably was the first to introduce

* Twenty-six of the goo theses (“conclusiones”) which Pico
offered to defend in 1486, treat of the “ magia naturalis.” From
these I quote the following: “Magia naturalis licita est et non
prohibita. Magia est pars practica scientiae naturalis. Ex ista
conclusione . . . sequitur quod Magia sit nobilissima pars
scientiae naturalis. Magiam operare non est aliud quam mars-
tare mundum.”

Despite the fact that Pico had asserted: “nulla est scientia,
quae nos magis certificet de divinitate Christi, quam magia,” he
was accused of being a heretic and a sorcerer, and Pope Inno-
cent VIII forbade the reading of the theses. Pico then wrote
his Apolggia in which the following passage occurs (Opera,
etc., Basil, 1601, p. 81):

“Haec [Magia] universi consensum, quem significantius Graeci
ovuradeav dicunt, introrsum perscrutantius rimata, et mutuam
naturarum cognitionem habens perspectam, nativas adhibens
unicuique rei et suas illecebras, quae magorum lryyes nomi-
nantur, in mundi recessibus, in naturae gremio, in promptuariis
arcanisque Dei latitantia miracula, quasi ipsa sit artifex, promit
in publicum, et sicut agricola ulmos vitibus, ita Magus terram
ceelo, i.e.’inferiora superiorum dotibus virtutibusque maritat.”
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this element. It was this book which afterwards
gave him the reputation of a sorcerer.

The same reputation was destined to cling to the
great systematizer and popularizer of the new doc-
trine, Cornelius Agrippa von Nettesheim, one of the
most remarkable and interesting figures of this period.
The extraordinary influence which he exerted upon
his contemporaries and upon later generations was
due less to the originality of his philosophical ideas
than to the fact that he laid great emphasis upon the
practical theurgic side of the magia naturalis. The sub-
jection of the mysterious life of nature, consisting, as he
imagines it, of spirits and forces that permeate the
universe, to the will of man, attracts him most of all.
Hence, in his famous book De occulta philosophia,
an encyclopedic work showing Agrippa’s comprehen-
sive knowledge of ancient magic practices and con-
temporary superstitions, he discusses at length the
various arts of conjuring the spirits. And it was
quite consistent with the fundamental principles of
this phantastical though highly poetic view of the
world, that he should include both Astrology and
Alchemy among the arts which the “magus” is able to
practice. This he can do because man is a part of
the creative spirit, the creative force having its seat
and center in his 4ear?, his feeling. Being the image
of God, man and especially the “magus” can be
united with the deity and become like God. The
faculty of the mind by which the “magus” produces
this result is the imagination, the force and effect of
which depend upon the degree of his passions.
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It is important to notice that Goethe, before he
met Herder, became acquainted by his study of
Agrippa with these ideas which, though in a some-
what different form, were to become the battle-cry
during the Storm and Stress period. It was, how-
ever, not through Agrippa directly that he was drawn
into the magic sphere of these poetical and imagina-
tive views. They attracted him in the Christianized
form which they had assumed among Agrippa’s fol-
lowers, and their influence upon him was all the
deeper since they became a part of his early religious
experience.

The history of the spreading, soon after the Refor-
mation, of the Neo-Platonic and Cabalistic ideas with-
in the Protestant churches is still unwritten. It would
present one of the most remarkable chapters in the de-
velopment of the intellectual life of this period. The
rise of a new form of petrified scholasticism within the
orthodox church, the feeling that neither the Renais-
sance nor the Reformation had accomplished the
longed-for regeneration of humanity, and the secret op-
position of religious and philosophical minds against
the rising rationalistic and mechanistic method of
viewing the world, all seemed to contribute to make the
movement of theosophical mysticism popular and
widespread. The teachings of its principal leaders,
of men like Paracelsus, Valentin Weigel, and Jacob
Bohme, show how deeply they were imbued with the
spirit of Neo-Platonism and of the Cabala, either
through Agrippa von Nettesheim or by the direct study
of the Hermeticand Neo-Platonic writings. It is not
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difficult to recognize behind the Christianized termi-
nologyemployed by these theosophists the fundamental
principles of the magia naturalis. Once more we meet -
with the world-spirit permeating the phenomrenal
world and revealing himself in the “inner light” of the
illuminated, with magic sympathy connecting the
phenomena of nature, with man as the quintessence
of the entire universe, with the influence of the stars
and with alchemy as the art of separating the world-

. spirit from matter. The theurgic element of the
magia naturalis, too, we find, though in a Christian-
ized form. To bring about the apparition of angels
and to evoke good spirits and converse with them
was considered by Paracelsus, Weigel, and others not
only possible, but also permissible as long as the
“magus” knew how to distinguish between good and
evil spirits.

That doctrines and practices such as these pro-
voked the most violent opposition on the part of the
orthodox clergy can be easily imagined. It is diffi-
cult at the present time to realize the fierceness of
the struggles that ensued, in comparison with which
the resistance which Pico encountered when he first
advanced the magia naturalis was but feeble. We
may, however, gain an idea of the extent and the
bitterness of the persecution to which the so-called
sectarians, enthusiasts, and fanatics were subjected
from the fact that a considerable number of these
“witnesses to the truth” as Gottfried Arnold calls them,
under the leadership of Johann Jacob Zimmermann,
“a profound magus, astrologus, and cabalista,” in 1694
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emigrated to Pennsylvania where they founded a settle-
ment near Germantown,*

Although Luther himself had somewhat reluctantly
approved of the magia naturalis,** the opposition
to this movement seems to have started soon after
his death. I believe that the Faust-book which
was first printed by Spies in 1587 —a better and
perhaps older manuscript of the same book with a
different preface was discovered in the Wolfenbiittel
library by G. Milchsack —is a product of this

#Cf. Julius F. Sachse, The German Pietists of Provincial
Pennsylvania, Philadelphia, 1895.

**G, Amold, Kirchen- und Ketzergeschickte, 11, 466, quotes
the following passage from Luther’s K¥rckenpostill am Tag der
hesligen dres Konige, p. 190:

Die der Evangelijt hie nennet magos, Heipen iwir auf deutid
Weidjager, nidht, wie die Propheten weidfagen, fondern wie man nennet
die weifen mdnner und frauen, die bden leuten allexlei ding fagen
tonnen, viel BHeimlidher tunft ivifjen, und abentheuer treiben. 1nd
ifre tunft Deifit magia, und gehet zuweilen durd) fdwarge tunjt und
" durd) teufjeld gefdydjjte zu, dod) nidyt allerdingd iwic die Heyxen und
sauberinnen thun. Denn magus ahmet nad) den redyten Proplheten, aber
dod) nidht aud Gotted Geift, darum treffen fic jutweilen gleid) zu, denn
ihr ding ift nidt lauter teuffeld ding, twie die heren, fonbdern gemenget
mit natiiclider bernunfjt und teuffel8 beijtand.

Dedfelbigen gleidhen aud) ifre wunderthat, ift aud) nidyt lauter tenfjel3-
gefpenit, toie der hexen ding, fondern gemenget mit natiirlidhen werten,
und ahmet ein magus tmmer nad) der redten natiivliden tunjt. Denn
e3 ift biel heimlider wiirdung in der natur, wer diefelbige weip angu-
bringen, der thut gleid) wunder-ding, fii benen, die ed nidt wifjen,
gleid) wic die aldimiften aud fupijer gold madjen. Diefer Heimlider
erfanntniff der natur Hat Salomo durd) den Geift Gotted viel gervuft,
und braudyt ihr zumal fein 3 Reg. 3 da ev die zwei mweiber urtheilet
iiber bem lebendigen und todten tnd, und fand welde die vedte mutter
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opposition. It originated at the time when, accord-
ing to my opinion, the dangers of the new movement
first became apparent to thinking men. Far from
being a work of art, and showing, on the other hand,
as recent investigations have proved, traces of crude
compilation, this book nevertheless possesses a naive
grandeur which was bound to appeal most powerfully
to the imagination. Its great success was due, no
doubt, to the choice of its subject at a time when
everybody believed in magic, when scholars were
speculating on the mysteries of the magia naturalis
and practicing astrology and alchemy, and vagrant
jugglers were prospering by the credulence of the super-
stitious masses. We need not wonder that in times
such as these a bright, ingenious, but unscrupulous
fellow like Faust should turn to practical account his
theoretical knowledge of the magia naturalis which
he had learned to consider a huge swindle. For the

war, aud dem allertiefjiten grund bder natur. Jtem, aljo braudet
Qacob Genes. 30 derjelbigen funit, dba er madjet durd) die bundten
fteden, daf eitel bunbdte {dHaaf gebohren wurden. Dicfe tunjt ijt eine
freie und vedyte natiirlide tunjt, daher fommen ift alled was die arste
und ihred gleiden von den trdfften der Priuter, friidyte erp, jtein und
dergleiden toifjen, befdhreiben und brauden. HAud) wird fie in der
Ldyrifit ofit angeogen, dap fie braudt gleidnip der thiere, ftein, baum
und trduter, etc. Ja, derjelbigen tunjt Haben fid) gedraudit fajt jehr
die Perfer, Avabier und bdiefelbigen morgenlinder, haben bdrinnen
ftubict und ijt eine efhrlidhe funft gewefjen, bhat aud) weife leute
gemadyt. Aber dbarnad find drein gefallen die fdue und
grobeldopff, mieinallentiinften und lehren gefdhidet,
haben guweitaudderftrapengefahren, und diefelbige
edle tunft vexmifdht mit gaudeln und zaubern.
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contemporary accourits which we have of Faust show
clearly that he was originally an adept of the magia
naturalis, an adept who had, however, disgraced and
profaned the sacred science of magic.* While Pico
della Mirandola had taught distinctly in his theses
that the miracles of Christ could not be performed
either by magic or by the Cabala, this braggart had
boasted publicly that he could perform them.

The anonymous author of the Faust-book does not
recognize the fine distinction between the magia
naturalis and the magia diabolica, but he is without
question well aware of it. To him magic of every
description is diabolical, and the case of the popular
juggler Faust, the former theologian and student of
the magia naturalis, of whose exploits innumerable
stories were being told, serves him as an example to
show in a most drastic manner where the practice of
magic must ultimately lead. Superhuman knowl-
edge such as Faust desires and the magia naturalis
promises can be gained only by the aid of demons.
This aid, however, presupposes a compact. The
Protestant author of the Faust-book agrees in this
respect with the Jesuit Delrio, who, in his Disgui-
sitionum Magicarum (1604), p. 3, teaches that

*The numerous contemporary accounts of the historical
Faust, who was presumably born about 1480, came in contact
with some of the foremost men of the time, such as Trithemius,
C. Mutianus, Melanchthon, Franz von Sickingen, etc., and died
shortly before 1540, may be found in A. Tille’s exhaustive col-
lection: Die Faustsplitter in der Literatur des 16. bis 18. /altr-
hunderts. Berlin, 1900.
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“omnis Magiae hujus vis pacto tacito vel expresso
nititur.”

That the author of the Faust-book aimed chiefly at
the magia naturalis, may be seen not only from the
preface of the Spies version which mentions Francis-
cus Pico della Mirandula as a notorious sorcerer, but
also from the contents of the first and second parts of
the book, in which Faust appears as the Speculirer
who “speculates and studies magic books day and
night,” “takes eagles’ wings to himself and desires to
search.into all things in heaven and in earth.” No
more effective arraignment of the magia naturalis,
and no more serious warning against the dangers be-
setting the church could be imagined, than the story
told here of the dreadful fall of a formerly pious thec-
logian. It is, I believe, not improbable that this con
ception of Faust’s character was influenced by Johann
Weyer’s opinion of the magia naturalis, who, in- his
famous work De prestigiis dgmonum (1563), a book
well known to the author of the Faust-story, contempt-
uously calls it: ‘“penitissima illa naturalium rerum
abstrusarum speculatio et cognitio, vera nimirum philo-
sophia, sanctiorque magia, a sapientibus solenni
plausu excipienda, colendaque.”*

*1 cannot, of course, enter here into a full discussion of the
difficult problem of the origin of the Faust-legend. I will say,
however, that if my interpretation of the real purpose of the
Faust-book is correct, we must abandon the traditional, some-
what hazy view concerning the legend, as having mysteriously
woven itself about the historical juggler by combining all sorts
of ancient and mediaeval tales of magic and magicians with the
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Great as the influence of the Faust-book was in
literature, it did not accomplish the real purpose for
which it was originally written, i. e. of stemming the
growing tide of Neo-Platonic theosophy and of the
Cabala within the Church. The teachings of Para-
celsus concerning the true purpose of astrology and
especially of alchemy, were showing more and more
their power of winning converts to the theosophic
movement. “All fanatics and enthusiasts are given
to the study of alchemy” says one of their Lutheran
opponents, explaining this fact in the following way:
»Dic Begierde den Grund der Chymie zu erforiden,
welde nad) Ausjprud) ihrer Liebhaber den redten Grund
und Wifjenjdajt gottlidhe und natiirlie Dinge ju De-
griinden und jie ju erfennen mittheilet, hat viele Neulinge
angetrieben, Hermetid Tridmegifti Sdrijten zu lefen,
und weil jie darcin bdie Platonijden Fundamenta ange-
troffen, u {dliefen, e3 fime Niemand ur ancridaffenen
wnd in Abam verlohrnen Weisheit wicbergelangen, c&
fei benn erfeudhtet durdy Diilfje theil3 der feiligen
Sdrifit, theils des ,Budh3d der Natur,” dasd ijt der
Cabala, verae Magiae, Astrologiae und Pansophiae.”

secret purpose of creating a Lutheran “magus,” a worldly anti-
pode of the great Reformer, etc. The truth is that none of its
supposed forerunners, the stories of Cyprianus, Theophilus, etc.,
had anything to do with the Faust-legend, and least of all, with
Goethe’s Faust. Those who are interested in the problem
under discussion, are referred to G. Milchsack’s instructive intro-
duction to his edition of the Wolfenbiittel Manuscript (\V olfen-
biittel, 1892), and to W. Meyer's suggestive treatise Niirnlberger
Faustgeschichten, in the Abkandlungen der Koniglich Bayrischen
Akademie der Wissenschaften, Vol. XX, p. 323 ff.
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It was on account of the widespread study of alchemy
that Germany “at the close of the 16th century was
famous in England only as the land of magicians and
conjurers,” and that the Germans were ridiculed as
such in the contemporary English drama.* And to
the present time the horologium has been preserved
which the German theosophists, who were also assidu-
ous students of alchemy and astrology, brought with
them to Pennsylvania in 1694.

That the theosophists and enthusiasts recognized
themselves the connection of thzir teachings with the
principles of the magia naturalis, and in a certain
way correctly surveyed the history of the entire move-
ment, may be seen from Gottfried Arnold’s famous
Kirchen- und Ketzergeschichte. This book, which as
Goethe confesses had the greatest influence upon him,
may indeed be <onsidered a historical apology of the-
osophy and the magia naturalis, among the founders
of which Agrippa, as well as Paracelsus, Val, Weigel,
and Jacob Bohme are especially glorified.

1I

In his autobiography, Goethe rclates how, after his
teturn from Leipzig in 1768, being sick of body and
soul, he became a cenvert to the theosophical move-
ment, whichk had its foliowers in Frankfurt among the
members of the pietistic circle, to which belonged his

*Cf. C. d. Herford, Studies in the literary relations of Eng-
land atd Cernany in the 16th century, p. 165 ff.
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friend, Friulein von Klettenberg. From one of hex
recently published letters (Goethe/akrbuck, xxvii,
104) it appears that her interest in alchemy was of
longer standing than Goethe would have us believe.
It was doubtlessly aroused in her when she joined
the pietists. Among the latter, the physician of the
Goethe family, a distinguished adept of alchemy, who
claimed to have discovered a panacea, enjoyed a great
reputation. We easily recognize in him a follower
of Paracelsus’ teachings, thadt the ultimate purpose of
alchemy was the production of effective medicines.
Goethe’s account of his alchemistic-theosophical
experiences, is, of course, written from the superior
point of view of old age and of the advanced scien-
tist. He therefore looks upon them as a “disease
with which his friends had inoculated him,” quite for-
getting the religious fervor with which, at the time,
he had embraced the new belief. Still the fact that
he considered it worth while to describe in detail the
theosophical views which were the result of his studies
and experiments, is sufficient proof for the intensity
with which he had once seized the supposed revelations
of the theosophic doctrine. Indeed, it would not be
difficult to prove that there is a remarkable conformity of
the leading thoughts of Goethe’s later Naturphilosophie
with the philosophical principles of theosophy, a fact
of which the poet may not at all have been conscious.
Like most of its novices, Goethe was attracted
through the medium of alchemy which, as his account
clearly indicates, exercised its traditional charm by
drawing him deeper and deeper into the mysteries of
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theosophy. He narrates how the study of Welling’s
Opus Mago-Cabalisticum, an abstruse repetition of
the teachings of Paracelsus, led him to the reading
of the latter’s writings which, again, seem to have
suggested the study of Agrippa’s De occulia philoso-
phia. The way to the Neo-Platonists was thus opened
to him, and it is not improbable that he got hold even
at this time of Iamblichus’ De Mpysteriis, which he
seems to have read in Thomas Gale’s Latin transla-
tion (London, 1674). With the ease of his early de-
veloped master-mind that had no need for systematic
study, he must have grasped the fundamental- princi-
ples of theosophy. An excellent guide he found in
Arnold’s Kirchen- und Ketzergeschichte, with its copious
extracts from Paracelsus, Weigel, Bohme, and many
other theosophists. And this same book made him
acquainted also with the Rosicrucian ideas of the re-
generation of humanity, which he afterwards sought
to embody in his unfinished poem, Die Gekeimnisse.
The effect of these studies upon Goethe’s inner life
was all the deeper, since he found the truth of these
theosophical doctrines confirmed by his own experi-
ences. The panacea of the family physician had
saved his life from an apparently fatal disease. Now
Goethe provides himself with the outfit of an alchemist,
and compares himself, in a letter to Friederike Oeser
(Feb. 13, 1769), to a night-brooding ‘“magus,” a term
often used by Paracelsus, Bohme, and others to desig-
nate the theosophist. Like a theosophist he speaks
in the same letter of the ‘“book of nature,” and even
in Strassburg he continues his studies in alchemy with
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the secret idea of perfecting its methods. ,lnd bie
Chymie [i.e. Aldemie] ift immer nod) meine Heimlidpe
®eliebte” he writes to Friulein von Klettenberg on
August 26, shortly before the memorable meeting with
Herder. :

It seems that just because these studies had be-
come so important a part of his inner life, he kept
them concealed from Herder, fearing the derision of
this man who could occasionally play the role of the
Auftldrer. Nevertheless many of Herder’s teachings,
which fell like fire-brands upon his mind and kindled
the flames of his true genius, must have appealed to
him as the confirmation of what he had found in the
theosophists. They, too, as I pointed out in the case
of Agrippa, laid the greatest stress upon the imagina-
tion which derives its strength from the passions, and
upon the creative power which has its origin in the
heart. Disregard of abstract learning and mere word-
knowledge, confidence in the inspirations of the di-
vinely enlightened soul, faith in the innate sense of
truth and in the power of the Gemiit as the actual
centre of collected human intellectual strength —all
these he had come across in Paracelsus, in Weigel, and
in Bohme. Above all, however, must the “magus” of
theosophy, who wrings from nature her most guarded
secrets, and by means of his knowledge and power of
nature, puts himself on a level with God, appear to
him as the very embodiment of the true “genius” de-
manded by Herder as the ideal of the poet.

We may describe the nature of Herder’s influence
upon Goethe as the awakening of the innermost intel-
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lectual powers of the poet, causing a revolution of his
mind which affected the very roots of his existence.
And now, when he became conscious of his own
genius, the inner relations of the genius and “magus,”
as well as the religious problem connected with the
new ideal of man that was then rising before his
vision, first seem to have dawned upon him as the
true spirit of the Faust-tale. The other great char-
acters which appealed to him as subjects demanding
treatment — Caesar, Socrates, Mahomet, Prometheus
— had come to him chiefly through literary channels.
The figure of the “magus” was integrally connected
with his innermost experiences, emotions, and
thoughts. For this reason he remained loyal to the
Faust-subject, whereas he left the other works un-
completed, and for this reason the Faust-drama be-
came the most subjective of all his works.

In his autobiography, the poet tells us that he was
attracted by the Faust-story, because it reflected his
own dissatisfaction with knowledge and life. I, too,
had drifted about in all knowledge and early enough
had been brought to feel the vanity of it. I, too, had
made all sorts of experiments in life, and had always
come back more dissatisfied and more tormented.”
But, as in the discussion of the origin of the Prome-
theus fragment, Goethe’s explanation in this case does
not go deep enough, nor does it do justice to the his-
torical significance of the fundamental idea of the
drama. For, just as the Prometheus fragment pre-
sents the modern ideal of man as a free and self-re-
sponsible being, standing on his own feet and trusting
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to his own creative power, so Faust originally pre-
sents the man of modern times, who defiantly relies
upon his own powers of intellect and enters the lists
against God. In this truth is contained, at bottom,
the mysterious magic power which this world-poem
has exercised since its appearance, and which it will
probably continue to exercise for centuries to come.
It has expressed in imperishable poetry that secret
which has agitated man to the depths of his heart
since the days of the Reformation.

We have no reason to doubt that the Puppet-play
of Dr. Faust, as Goethe himself states, first suggested
to  him the Faust-subject. Since the youthful poct
was evidently acquainted neither with the extremely
rare Faust-book of Spies, nor with the later versions
of the legend by Widmann (1599), Pfitzer (1674),
and the anonymous author calling himself ,ein €hrijt=
lidh Meynender” (1728), it is not necessary to treat in
detail the works just quoted. Unfortunately, how-
ever, we are unable to demonstrate exactly the con-
struction of the Puppet-play, the “significant plot” of
which determined the main lines along which the
Faust-drama was first conceived by Goethe.

A strange fate has pursued the original dramatiza-
tions in Germany of the Faust-legend, which finally
degenerated into the Puppet-play: they have entirely
disappeared. With the help of old theatre-programs,
accounts of presentations, and comparisons of still ex-
tant puppet-plays, the text of which, however, in no
case goes back to the middle of the 18th century, we
are obliged to attempt a reconstruction of the old
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popular-play with which, according to Lessing’s state-
ment, Germany was once so deeply enamoured.

- As long as there is no proof at hand that this lost
popular-play originated in Germany, we are obliged
to assume that the essential features of the dramatic
form common to all the puppet-plays were stamped
upon the legend by Marlowe. He composed his D.
Faustus in the year 1589, perhaps on the basis of the
German Faustbuck which English comedians, whom
we first meet in Germany during the latter half of the
16th century, may have brought to England soon after
its publication. An English translation of the same,
appeared, moreover, before February 28, 1589. Eng-
lish players probably gave performances of Marlowe’s
tragedy early in the 17th century in various German
cities, and in this way gave the impulse to the Ger-
man popular-play of Dr. Faust. For, so far as we are
-able to trace the German play, it also had the general
features of the dramatic form with which Marlowe
shaped the legendary material. This included above
all the introductory soliloquy of Faust, the conjura-
tion of the devil, the compact with the devil and the
dramatization of some of Faust’s magic feats —all
features which the Puppet-play repeated and which
Goethe likewise adopted.

The creative power of Marlowe, however, not only
shaped certain dramatic ‘forms, but also made the
compact with the devil the central point and chief
motive of the play. With a gloomy, implacable seri-
ousness, which reminds one of the poetic disconsolate-
ness of certain English morality-plays, Marlowe took
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hold of this feature of the Faustbuck. To the Ger-
man mind, such a gloomyand monkish conception must
in the long run have become intolerable, and this fact
seems to have contributed not a little toward develop-
ing from the comic figure of the merry-andrew a sort
of counterpart to the character of Faust. And it is
not unlikely that the humorous way in which Goethe
treats the devil was suggested to a certain extent by
the comical features in the character of the merry-
andrew. : ’

If we attempt to obtain from the extant puppet-
plays of Dr. Faust a picture of the ¢“Fabel,” which
impressed itself upon Goethe’s mind in his early days,
‘we get something like the following. Dissatisfied
with the various branches of knowledge which he has
pursued, Faust, in an introductory monologue, decides
to apply himself to magic, in order to get deeper
knowledge as well as sensual enjoyment. Wagner, his
JSamulus, appears and reports to him that some stu-
dents have just brought a book of magic. Although
an invisible voice at his right warns him against
magic, Faust nevertheless follows the whisperings of
another voice at his left, and conjures up the spirits.
Of these various apparitions he selects the swiftest,
Mephistopheles, who, in a contract for twenty-four
years, binds himself to him as a servant. Faust signs
his name with his own blood.

In the meantime, Hanswurst (the merry-andrew)
has appeared, and, with Faust’s permission, is likewise
hired by Wagner as a servant. A succession of highly
comical scenes follows, in which Hanswurst also con-
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jures up evil-spirits, but as a result of his ready wit he
gets the better of both the spirits and Mephistopheles.
Whereas the learned Faust is finally carried away by
the devil, the latter remains, as far as his designs
against Hanswurst are concerned, the foolish, out-
witted devil of popular tradition. Popular contempt
for book-learning could not have found a more
exquisite expression than in the figure of Hans-
wurst.

Among the magic tricks which Faust performs with
the aid of Mephistopheles, the ride on the cask seems
to have been included in the old popular play. It is
possible that Goethe took from this the idea of the
scene in Auerbachs Keller. .

On a magic mantel Faust is next carried by Mephis-
topheles to a princely court, generally to Parma, where
he practises his magic art by conjuring up ancient
heroes like Alexander the Great, or even Helen of
Greece. Disgraced and betrayed by Hanswurst, Faust
is usually forced to flee.

The end approaches, and now, to deaden Faust’s
pangs of conscience, Mephistopheles procures for him
the Greek Helen as a concubine. This lasts, however,
only a short time, for the compact with Mephistopheles
has expired. In the final scene, in which deeply tragic
and coarse comic elements are mingled, Faust is
finally carried off by the devil, while Hanswurst who
in the meanwhile has become a night-watchman and
calls out the hours, again triumphs, by means of his
shrewdness, over devil and furies. The final words of
an invisible voice: “judicatus es,” “damnatus es,”
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have their parallel in the words at the end of
Goethe’s Faust: ie ijt geridytet! Jit gerettet.

III

This was approximately the poetic material which
“echoed and buzzed in many tones” in Goethe’s mind
when, awakened by Herder to the consciousness of his
own ability, he felt impelled to recast it and instill
into it the ardor of his own inner self. The freedom
with which his creative imagination dealt with the
traditional legend is in itself a proof that he was not
bound by the versions of the Volksbiicker. To the
latter he turned for aid when he wished to complete
his youthful poetic production which had originated
from entirely different sources.

Just when Goethe began to write down that “with
which he had delighted himself in lonely hours even in
Strassburg,” cannot be definitely determined. Certain
. similarities of diction between Faust’s monologue and
the Wanderers Sturmlied* seem to indicate that he
probably began in the spring of 1772, after the com-
pletion of G6tz von Berlichingen and before his de-
parture for Wetzlar. That his friends in Wetzlar knew

* Cf. e.g. Wanderers Sturmlied (I, 155) with Faust 1l. 428 and

439: .
Um{dwedbt mid), ihr Mufen

bt Charitinnen !
;\‘ﬂ)‘r 'L;m{d)t;)ef;t mtd) und id) {dyrwebe

Gottergleid.
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about his work on Faust is shown by the closing lines
of Gotter’s poetic epistle (111, 142):

€d)i¢ mir dafiic den Doctor JFauit,

©obald dein fopf ihn audgebranft.

The main work on the drama was done, however,
in the period following his return from Wetzlar, prin-
cipally in the years 1773 and 1774. In the autumn
of the latter year the work seems to have pro-
gressed far enough to permit the recital to his friends
of what had been completed up to this time. In
September 1774, he read it to Klopstock, on October
15 to Boie, and in January or February 1775 to Fritz
Jacobi. The effect of the work upon all who heard
it, was, according to the enthusiastic reports of Boie,
Knebel, Zimmermann, and others, overpowering.

We are in a position, through a fortunate accident,
to know the approximate form of the version which
Goethe took with him to Weimar, where his recitals
aroused no less enthusiastic applause thanin Frankfurt.
In January 1887, Erich Schmidt discovered in a manu-
script of literary extracts, written by Friulein Louise
von Gochhausen, a maid of honor at the Weimar court,
a copy of the drama which she had made from
Goethe’s manuscript.

Corresponding to the three great periods in the
history of its development, the First Part of Faust is

“known to us in three forms —in the Urfaust, as the
Gochhausen copy, edited by Erich Schmidt, is gener-
ally called, in the so-called Fragment which Goethe
published in 1790, and in the complete form which
appeared in 1808.
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The scenes contained in the Urfaust show us what
was uppermost in Goethe’s mind at the time of the
first conception of the drama. The piece begins with
Faust’s soliloquy, contains the vision of the Macro-
cosmos, the conjuration of the Earth-spirit, and the
conversation with Wagner. Then follow two scenes
from academic life — the discussion between Méphis-
topheles and the student, and the prose-scene, Auer-
bachs Keller. Asa kind of transition to the Gretchen
tragedy which is almost as complete in the Urfaust as
in its present form, Goethe introduces a short scene
of four lines which he did not incorporate in the later
drama. The scene is entitled ,CQandjtrafe. Cin Rreuy
am Wege, vedtd auf dem Hiigel ein alted Sdlof, in der
Terne ein Bauernhiittgen” and reads:

Faujt: Was giebtd, Mepbhifto, Haft du Cil?
Wad {dldgft vorm Kreuz die Augen nieder?
Meph. : I weif e3 wohl, e3 ijt ein BVorurtheil,
Allein genug, mir iftd einmal zuwibder.

If we leave out of consideration this scene and the
two scenes from academic life — the only sphere of life,
by the way, which the poet really knew at that time —
we have left in the Urfaust the first great scene and
the Gretchen tragedy as the parts representing the
really deeper train of thought.

Only for the first scene did the poet have a certain
parallel in the Puppet-play, and I have tried to show
above how, in the figure of Faust, he unconsciously
combined “magus” and “genius.” By infusing into
this character the best and deepest of his own nature,
Goethe was destined to give in Faus? the most com-
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plete expression to the ideas and aspirations of the
younger generation, indeed, to .the spirit of the new
epoch that was beginning to dawn: to the revolt
against mere abstract knowledge and learning, to the
longing for original natural life revealed in the fullness
of the rediscovered heart, to the desire for intuitive,
comprehensive, God-like knowledge, to the ideal of the
“genius,” the creative superman vying with God.
How did the poet come to combine with these ideas
the Gretchen tragedy for which he certainly found no
parallel in the extant legend? His decision to have
Faust’s extraordinary efforts in the stirring first scene
finally terminate in a mere love-story — however won-
derfully this story may be executed from an artistic
point of view — can be explained and justified onty by
the personal experience of the poet. Only an event
which shook the poet at the very roots of his existence,
an event in which the superhuman ¢magus” and
“genius” entered with destructive force into the life
of an innocent maiden and, laden with guilt, was
rudely awakened from his dreams of Godlikeness in
order to experience the limitations and the sorrow of
human fate —only an event of this kind could have
caused the poet to recast the Faust legend and give
it this new turn. This event was Goethe’s experience
in Sesenheim at the very time when the figure of Faust
was crystalizing in his mind. Here, like Faust, he
had entered the sacred abode of innocence and had, -
like the former, enjoyed for a time the purest and
deepest happiness. Here had appeared to him in all
realitya naive, maidenly soul, unconsciousof her ravish-
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ing beauty and charm, as it is depicted with inimit-
able art in the garden-scene of Faust. But faithless
like Faust, he had wounded “the most beautiful heart
to its very depths.” Even in his old age, Goethe
compares his love for Friederike to “a bomb, thrown
at night, which takes its place for a time among the
stars, but carries destruction on its downward path.”
Roused from his dreams, the superhuman “magus” sud-
denly sees in himself the inhuman wretch or, as the
Urfaust has it: .

Ha! bin id) nid)t ber Jliihtling, Unbehauite,

Der Unmenfd) ohne Bwed und Ruh?
I consider it quite probable that, in his farewell letter
to Friederike from Frankfurt, Goethe, to excuse his
faithlessness, called himself an accursed “wanderer”
whom fate had destined never to possess a resting
place.

Goethe did not, to be sure, experience the Gretchen
tragedy in all its terrible, tragic consequences; these
his poetic imagination, conscious of his guilt, developed
as if to increase his self-torture. For no stronger self-
condemnation and no more striking illustration of the
consequences to which the opposition of the Storm
and Stress period against the traditional moral laws
inevitably led, can be imagined than the story of
Gretchen’s fate.

At the same time the poet must have intended from
the very beginning a deeper significance in. the plan
of the drama for the Gretchen tragedy. The won-
derful scene in Gretchen’s room where Faust, even
before he has really met her, awakes in this magic
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environment of innocence to the consciousness of his
better self, indicates symbolically that through this
love, in spite of all his heavy guilt, may finally come
salvation from the clutches of Mephistopheles. There
seems to be anticipated in this scene what Gretchen’s
appearance at the beginning of the fourth act in the
Second Part calls forth in him:

Fidujdht mid) ein entiidend Bild
. I3 jugenbderjted, lingftentbehrted hodyited Gliict ?

Wie Seelenjdonbeit jteigert fid) die Holde Form,

Und zieht dad Befte meines Snnern mit fid fort.
And also what the poet at the end of the Second
Part expresses as the sum total of his whole existence
and as the deepest interpretation of the drama and of
all life:

: Dasd Cwig-Weiblide
Bieht ung hinan.
While we are thus led to seek in the inner life of
"the poet for the deeper reasons for the transformation
of the character of Faust as well as for the addition of
the Gretchen tragedy, we have not so easy a task in
tracing the origin of Goethe’s conception of Mephis-
topheles. Attempts have often been made to ex-
plain the figure of Mephistopheles from certain
prototypes which the poet met in the course of his
life, and it looks indeed as though a number of traits
were supplied by the personality of Goethe’s friend
Merck. We must, however, not forget that Goethe
with his penetrating mind had to come to a clear
understanding regarding his conception of Evil from
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the moment he introduced Mephistopheles. That he
could not make direct use of the devil of the Puppet-
play is self-evident, for this devil in spite of his
humorous traits presupposed theological ideas which
Goethe, when he conceived the drama, had long since
discarded.

In Dichtung und Wakrheit, in his discussion of the
Prometheus fragment, Goethe remarks that just as
the ancient Titans were the “foil” (Folie) to
polytheism, so the devil could be considered the
“foil” to monotheism, although neither the devil nor
the one God, to whom he is opposed, could be con-
sidered poetic figures. Goethe may have entertained
similar though less clear thoughts concerning the
relation between Satan and God, even at the time
of the conception of his Faust. It must be re.
membered, moreover, that neither the magia naturali
and its continuation, theosophy, nor Neo-Platonism
had a conception of evil which agreed with that held
by the church. In accordance with the evident oy
concealed pantheism of these philosophical systems,
evil as well as good is created by God; in fact Goethe
could read in Weigel, Béhme, and other theosophists
and mystics that the devil himself was good by
nature, and that at the end of the world-process there
was awaiting us neither hell nor damnation, but the
restoration of all things (“restitutio omnium”).
That Goethe shared these views* can be clearly seen

* Goethe’s belief in the restitutio omnium may be seen also
from the following passage in the Brief des Pastors, etc. (D. .
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from the theosophical system which he claims to
have developed at the time of his alchemistic studies.
According to the account in his autobiography,
Lucifer is, as among the theosophists, the original
god-like creator of the world, who, mistaking un-
gratefully his origin, falls from the grace of God.
He is by no means the very embodiment of sin and
evil, the enemy of God, as he is represented in the
dogma of the Church. In the same way the revolt
by man, who was later created in the likeness of God,
is an ungrateful separation from God; indeed all crea-
tion is finally nothing more than “a revolt from and
a return to God.” '

The traditional devil was for the poet, therefore,
out of the question. How could Goethe have allowed
the “magus” Faust, who was ““afraid neither of hell nor
of devil,” to ‘conjure up this devil in the traditional
manner of the Puppet-play? Goethe believed in #%is
devil as little as did his hero, and, besides, he did not
even consider him a poetical figure. I venture to
assert that the solution of this problem was the real
obstacle which for so long a time prevented the com-
pletion of the work.

Yet a way of escape from this dilemma must have
occupied Goethe’s mind during his early work on the
Urfaust, where Mephistopheles is, of course, intro-
duced. Here the scene Zriiber Tag. Feld, in which

G., 11, 218) : Jhr wiBt, lieber Herr Amtbruder, daf viele Qeute, die
fo barmbersig waven wie id), aui die Wicderbringquug verfallen
find, und id) verjidere Cud), ¢3 ijt die Lefhre womit id) midh ind geheim
trofte.
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Faust, in a violent outbreak of passion, quarrels with
Mephistopheles and, in his wrath, expresses the truth
concerning their relations, is of greatest importance.
In that moment when Faust realizes the consequences
of the terrible disaster which he has brought upon
Gretchen, he directs curses at the treacherous and
contemptible Spirit who has not only concealed the
true state of affairs from him, but is grinning com-
placently at the fate of thousands of poor creatures
such as Gretchen. When Mephistopheles in cold
blooded manner replies to him: “Well! Did we force
ourselves upon you or did you force yourself upon
us?” Faust hurls this angry reproach against the
Earth-spirit: “Great, glorious Spirit, thou who didst’
deign to appear to me, thou who knowest my heart
and my soul, why didst thou fetter me to this felon-
comrade!”

That Faust here refers to the Earth-spirit can
be refuted by no trick of interpretation. Still less
can it be maintained, after what has been said in
the Notes regarding the origin of the Earth-spirit,
that the spirit addressed here is to be identified with
the Lord in the “Prologue in Heaven.” There must,
therefore, have existed in the original plan of the
drama some sort of an alliance, as first C. F. Weisse
and after him K. Fischer emphasized, between the
Earth-spirit and Mephistopheles. Just how the poet
intended to represent this alliance, cannot, to be
sure, be deduced from the Urfaust. The idea of
having Mephistopheles assigned to Faust by the
Earth-spirit may have been suggested to Goethe by
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the following passage in Iamblichus’ De Mysteriis,
the book which Goethe, as the Notes show, carefully
studied for the conjuration of the Earth-spirit (1x, 9):
‘“Among the demons, therefore, one common leader
of the cosmocrators about generation [the spirits rul-
ing over creation in the material world] sends to each
of us his peculiar demon.” The “one leader of world
rulers” (els xowds Yyepiw Tév mepl Ty yéveow koopoxpa-
7épwv) whom Iamblichus also calls the Jord of demons,
is without doubt, identical with the Earth-spirit, the
Welt und Thatengeniusd as Goethe also calls him. The
demon which this Spirit assigns to each individual
may, according to Porphyry, be either good or evil ; he
always accompanies the person, and reveals to the latter
his name and the mode by which he is to be invoked.
If my conjecture, as I believe, is correct, it is clear
why the Earth-spirit rejects Faust with the words:
you resemble tke spirit whom you comprehend, not me!
Following the directions of Iamblichus, Goethe may
have planned a scene in which the Spirit, as ¢“the
lord of demons,” informs Faust who his future com-
panion is to be. Only on the basis of this assump-
" tion is there any sense in Faust’s angry reproach that
the Earth-spirit “fettered him to the felon-comrade.”
The principal objection raised by the opponents of
the view that Mephistopheles is assigned to Faust by
the Earth-spirit consists in the argument that the
latter not only represents the physical life of nature,
but also the life of history, and, therefore, could not
send an evil spirit. But even granting this argument,
it cannot be denied that there is no ethical element
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in the character of the Earth-spirit. In the sphere of
restless activity in which he reigns there dwell neither
light nor love; it is the sphere “beyond good and evil”:

Denn unfiihlend

Sf‘t die Natur:

€3 leudptet die Sonne
Ueber Bof’ und Gute,

Und dem BVerbredjer
Gldngen, wie dem Beften,
Der Mond und die Sterne.

Why should not the “felon-comrade” as well as the
wonderful gifts for which Faust thanks the spirit in
the magnificent prayer at the beginning of the scene
Wald und Hokle emanate from this being, that knows
of neither good nor evil? And do not the human
passions, the destructive forces in the life of indi-
viduals as well as in the history of nations, also rise
from man’s sensual nature, which is but also a mani-
festation of that same mysterious, great power that
knows of neither good nor evil?

As the Earth-spirit was conceived by Goethe as one
of the “intermediate figures between God and man”
which are especially suitable to poetry (Dichtung und
Wahrheit, xx11, 182), so also was Mephistopheles, in
whom we must see originally an evi/ genius. How
great a hold this idea must have taken upon the poet
at the time when the belief in genius and its actual
presence was strong in him, can easily be imagined.
Thus in Wanderers Sturmlied he addresses, as if in
dithyrambic ecstasy, the “genius” whom he regards
as being present and accompanying him. 1In a letter
to Herder he says: “I caressed my genius in a
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motherly way with consolation and hope.” In his
essay Von deutscher Baukunst (1773), he ascribes the
murder of Winckelmann to “the evil genius.” Indeed,
he himself had moments when it seemed to him that
his own “genius” was one of those demons who was
driving him toward hell and destruction, as is in-
dicated by the closing lines of the poem Sciwager
Kronos (1774):

Zruninen vom legten Strafl,

Reip mid), ein Feuermeer

Mir im fhdaumenden Aug,

Mid) geblendeten Taumelnden

Qn der Hille nidtlidhesd Tor.

ZTone, Sdywager, ind Horn,

Rafle den jdallenden Trah,

Dap der Orcud vernehme : twir fommen,

Daf gleid) an der Tiire

Der Wirt [der Teufel?) und freundlid) empfange.

Only on the assumption, therefore, that Mephistoph-
eles was originally conceived as Faust’s evil genius
can the whole scene Z7iber Tag. Feld be understood.
To be sure, with this conception were mingled in
Goethe’s imagination, as in the imagination of other
poets of this period,* Christian ideas concerning the

*This peculiar mingling of ancient and Christian concep-
tions, showing itself in the synonymous use of demon, genius
and angel, or genius and devil, begins with the 16th century,
and is revived with the more intense study of classical antiquity
during the 18th century. A striking example is Klopstock who
uses genius as well as Schutzgeist and Schutzengel. It is im-
portant to remember for the understanding of the poets of the
18th century that with them the “genius” was an object of
actual belief, and not merely a figure of speech.
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devil, in fact even in the Urfaust Mephistopheles
jokingly calls himself by that name, and Faust ad-
dresses him in the same way. Still, if Mephistophe-
les were the real devil of the legend, Faust’s quarrel
with him and his reproach of the Earth-spirit would
have to be considered as either extremely bombastic
or extremely ridiculous. I may quarrel with a treach-
erous and deceitful companion or partner who has
caused my ruin, but not with the devil after having
sold myself to him. Compared with the outbreak
of utter despair and disconsolate repentance of the
legendary Faust, the attempt of Goethe’s Faust to
foist the blame for Gretchen’s misfortune upon
Mephistopheles sounds weak and almost cowardly
if addressed to the real devil. Equally inappropri-
ate in the mouth of the latter would be Mephis-
topheles’ prompt retort: “Who was it that plunged
her into ruin? I or you?”

There can be no question: Mephistopheles in the
present scene, as throughout the Uzfaust, is the felon-

- comrade, the evil genius of Faust, or, as Goethe

characterizes his own relation to the evil spirit in the
poem Abschied (Pniower, p. 70):

Und hintertodrtd mit allen guten Sdatten

€ei aud) hinfort der bofe Geift gebanut,

Mit dem fo gern {i) Jugendtraume-gatten,

Denid) fofriihald Freund und Feind cefannt.
Mephistopheles, Faust’s friend and enemy, the com-
panion assigned to him by the Earth-spirit. This
sums up the whole relation, and agrees with the teach-
ings of Iamblichus: “est unus quidem dux qui genera-
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tionis et mundi princeps est, isque ad unumquemque
demonem suum dimittit.”

v

For years Goethe did very little on his Faust, until
finally he took it up again in Italy in order to finish
it for the first edition of his collected works. This
edition was to close and sum up his poetic activity up
to this time. But the very work which was so in-
timately bound up with his innermost soul, had, in the
meantime, become strange to him. His titanic period -
now was a thing of the past for him. IReine titanijden
Jbeen, he writes, waren nur LQuftphantome, bdie einer
ernjteren *Periode vorfpuften. For the first time we
notice the historical attitude which the poet from now
on assumes toward his Zaust.  In his letter to Herder
from Rome (March 11, 1788) he reports that he has
made a plan for Faust and that he believes he has
found again the thread of the drama, which he had
originally written without even making a rough draft.
And he adds the significant words: iie id) bama(3 in
eine friifere Welt mid) mit Sinnen und Abnen verfepite,
fo muf ih mid) jepst in eine felbitgelebte BVorjeit
wieder verfepen.

This plan of which Goethe here speaks is, I believe,
identical with the first Paralipomenon : Jdeales Stre-=
ben nad) Cinwirden und Cinfithlen in die ganze Natur.
Crideinung ded Geifts al3 Welt- und Thatengenius.
Streit zwifden Form und Formlofen. Borzug dem
formlofen Gehalt. Bor der leeren Fovm. Gehalt bringt
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die Form mit. Form ijt nie ofne Gehalt. Diefe Wi-
derfpriide, ftatt fie au veveinigen, didparater zu maden.
Oelled, falted wiffenfdaftlied Etreben Waguer.
Dumpfes, warmed wiffenjdaftlihesd CStreben Sdyiiler.
Qebensgenup der Perjon von aufen gejehen. Jn der
Dumpfheit Leidenjdhaft. Eriter Theil. Bieyter Theil.
Thaten. Genuf nad) aufen und Genuf mit Bewuptjein.
Sdyonheit. Sdhopjungs-Genuf von inuen. Epilog im
€hao3 auf dem Weg zur Holle.

Without going into a detailed discussion of the
exact date of this Paralipomenon, I wish to note in pass-
ing that I base my opinion concerning its date essen-
tially upon{the emphasis which Goethe places upon
/Faust’s attitude toward “enjoyment” (®enuf) as
the main idea of the whole work. This idea seems
to have first dawned upon Goethe in Italy — sensual
pleasure here played a great role in his own life —
for it is in the Fragment, and especially in the prayer to
the Earth-spirit (composed in Italy) that we find it
first expressed with clearness. Indeed the verses:

So tauml’ id) bon Begierde 3u Genug,
Uud im Genup verjdmadt i) nad) Begierde
seem to me the poetic paraphrase of the words: Qebeng=
genuf der Perjon [Faust’s] von aufen gejehen.
“The connection, moreover, in which these verses
occur, at the same time throws further light upon the
_relation of Mephistopheles to the Earth-spirit. They
" clearly prove that Goethe, even in Italy, was occupied
. with the thought of representing Mephistopheles as
" having been assigned to Faust by the Earth-spirit.
Here, as I pointed out above, was the difficulty which
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prevented Goethe from completing the First Part in
Italy.*

In the presence of the exalted spirit, who grante
him all for which he asked, Faust feels the indis-
soluble union with the evil spirit doubly humlhatmg,
and bursts out with the painful complaint:

9, dap bem Menjdjen nicht3 Volltommunes wird,
Cmpfind id) nun.  Du.gabdit u diefer Wonne,
Die mid) dben Gdttern nah und naher bringt,
Mic den Gefahrten, den id) jhon nidht mehr
Gnibehren tann, wenn er gleid), talt und fred
Mid) vor mir felbjt erniedrigt und ju Nidt3
Mit einem Worthaud) deine Gaben wandelt.
Cr fadyt in meiner BVrujt ein wilded Feuer
Nad) jenem fdonen Bild gefdhiftig an.
€o tauml’ i) bon Begierde ju Genuf,

Und im Genup verjdmadyt’ i) nad) Begierde.

From these words it is clearly evident that Goethe
at this time was fully conscious of the problem which
Schiller expressed thus: “The duality of human\;
nature and the unsuccessful effort to unite the divine '
and physical elements of human nature is never
lost sight of in this play.” But none the less cleaily
do these verses show also that Goethe at that time'
intended to bring about the solution of this problem '
through the Earth-spirit who, by having sent Mephis- J
topheles, was really responsible for it. It is, there-

* The use of the Paracelsian and theosophical idea of “ chaos "
in the Paralipomenon is to me a further proof for the early ori-
gin of the latter. During his Italian period these ideas were
still comparatively fresh in the poet’s mind, while ten years
later they had lost their interest for him.



lii INTRODUCTION

fore, not idle dreaming to imagine that Goethe,
even in Italy, planned a scene in which Faust would
ask the Earth-spirit for an insight into the secrets of
nature — the first apparition of the Earth-spirit is the
result of mere accidental conjuration, in the course of
which nothing is said about any request — that this
request was granted, and that, indeed, the prospect
was held out of the longed-for deification (bdieje
Wonne, die mid) den Gottern nah und ndbher
bringt); but that at the same time Mephistopheles was
assigned to him. Whether the promise of the attain-
ment of the deification of which, during the prayer to
the Earth-spirit, he felt a taste, was coupled with the
condition that he gradually free himself from his com-
panion, —as the words: den id) fhon nidt mehr ent-
behren fann (i.e. as I ought to do, in view of his base
nature) seem to indicate — this is difficult to make out.
Indeed, how the poet intended to work out poetically
the thoughts here suggested, through which the intro-
duction of the Earth-spirit would have attained its
deeper significance, how he planned to reconcile
with these thoughts the figure of the demon Mephis-
topheles, who, in his imagination, as if under the
compulsion of the traditional legend, had to assume
more and more the features of the devil of popular
belief — on these points we cannot even entertain any
hypotheses.

Perhaps he was still struggling with the difficulties
connected with the execution of this plan when, in
his letter of June 23,1797, he informed Schiller of his
decision to set to work on Faust, and requested him
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to present the requirements which he expected the
whole work to fulfil, and thus, as a true prophet, to
relate and interpret the poet’s own dreams. Schiller,
greatly surprised by the news, answers the very next
day that he would try, so far as he could, to find for
Goethe the thread of the plot, and if he did not succeed
in this, would imagine to himself that he had happened
to find the fragments of Faust and were obliged to
finish them. With the extraordinary instinct of a philo-
sophical critic Schiller finds the real problem, as I have
pointed out above, “in the duality of human nature
and the unsuccessful effort to unite the divine and the
physical elements in human nature,” and he remarks
that for this reason the work, with all its poetic indi-
viduality, would have to assume a certain symbolic
significance. The piece demanded a philosophical
treatment, as well as a poetical one, and the poet’s
imagination would have to adapt itself to a philo-
sophical idea.

Goethe answered these hastily written observations
approvingly, but, on the whole with a certain reserve.
“Thanks,” he writes, “for your words concerning the
reviving Faust. We shall probably not disagree in
our views concerning this work; at the same time
it is great encouragement to continue one’s effort,
if one sees one’s thoughts and plans defined also from
without.”

A few days later Schiller, who meanwhile had read
the Fragment again, returned to the subject of Faust.
Doubtlessly he had expected that Goethe, in reply to
his first letter, would give him some information about
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his own plans. For this reason Schiller says almost
complainingly at the beginning of his second letter:
“The whole matter is based upon a perception (An-
fdhaung, i.e. upon a poetic vision or picture), and as long
as one does not possess this, even so rich a subject must
puzzle the understanding’ (Berjtand).” After several
excellent observations concerning the magnitude of
the subject, necessitating great breadth of treatment,
Schiller takes up again the main question. «With
reference to the treatment, I find great difficulty in
holding the balance between jest and earnest; under-
standing and reason seem to struggle in this subject
for life and death. In the present fragmentary form
of Faust one feels this very much, but our expectation
awaits the outcome of developed whole. The devii,
hrough his realism, is in the right before our under-
standing, and Faust before the tribunal of ourheart. At
times, however, the devil defends reason against Faust.

“Another difficulty I find in the fact that the devil
t’hrough his character, which is realistic, neutralizes
‘his existence, which is idealistic. Reason (Bernunjt)

;alone can believe in his existence, while understand-
ing (Berftand) alone can comprehend him as he
appears in the piece.

“I am, in general, very curious to see how the
popular legend will adapt itself to the philosophical
part of the whole.”

If we divest Schiller’s language of the Kantian
garb, his observations and suggestions strike the very
point of the problem with which, as we saw, Goethe
had to wrestle. The figure of Mephistopheles or, to



INTRODUCTION lv

speak more generally, the conception and the signi-
ficance of evil, seem to have caused the greatest
concern to Schiller. He feels distinctly that this diffi-
culty which he, according to his whole way of think-
ing, had to treat as a serious proposition and not as
a mere “jest,” had not been satisfactorily solved in
the Fragment, He is anxious, therefore, to see how
Goethe, in this particular point, will conform to the
legend, i.e. i#s treatment of the question. ,

In view of the great importance of the whole prob-
lem, Goethe’s reply to this letter does not seem quite
satisfactory: “Your observations concerning Faust
were very pleasing to me. As was natural, they coin-
cide very well with my own plans and purposes, save
that I shall take things somewhat more easily with
this barbaric composition, and aim to touch, rather
than satisfy, the highest demands.”

Nevertheless Schiller’s criticism must have stirred
up the poet. For, as if to satisfy his friend’s de-
mands, he may, at that time, in a happy moment have
hit upon the idea of utilizing the story of Job. Here
a great poet, who had been confronted by similar
problems, had found a solution in the humorous yet
wonderfully sublime conception of a wager between/
Satan and the Lord. Goethe’s genius could not have
invented anything surpassing this in poetic grandeur.
And all the more deeply must this picture have struck
him, the more its innermost meaning — the final vic-
tory of Good over Evil —coincided with the truths
that had dawned upon him during the study of Her-
der’s Jdeen zur Philosophie der Geschichte. At once
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the difficulties, which had hitherto prevented the
completion of the work seemed to vanish. ,E3 time
jept nur auf einen rubigen PDionat an,“ he writes to
Schiller, July 1, 1797, » o follte dag Bert ju minniglider
LBermwunbderung und Entjegen, tvie eine grofe Sdwamm-
familie, aud der Crde wadfen.”
» With the Biblical idea of the “Prologue in Heaven”
_the poet attained a loftiness and breadth of view,
/ which never could have been reached through the
i philosophy out of which the Earth-spirit had been
. born, even if Goethe should have succeeded in the
i poetic representation of a closer alliance between
\Mephlstopheles and the Earth-spirit. For only with
the entrance of the Lord did the struggle between
Good and Evil assume its real meaning and deeper
'-,_signiﬁcance: it is a part of the world-process itself.
No longer is Evil, as among the theosophists, a really
non-existing factor, but it is an actual force, which is,
however, compelled against its will to produce good.
No more glorious monument could Goethe have
erected to the friend of his youth than this Prologue,
the magnificent echo from heavenly spheres of Her-
der’s liberating thoughts.

Since Mephistopheles now receives directly from
the Lord the permission to tempt Faust, the poet
found it possible, as Schiller expresses it, to adapt
himself more closely to the popular legend, for only
as the adversary of the Lord and not of the elemental
Earth-spirit can “reason believe in a devil.” Now for
the first time could the poet seriously think of having
a compact concluded, as in the legend, between Faust
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and Mephistopheles, without Faust being, as in the
legend, condemned from the very beginning to Hell.
It was necessary, to be sure, to limit the rdle which
was without doubt originally intended for the Earth-
spirit, and this was done, with the exception of the
passages in the scenes Wald und Hohle and Triiber
Tag. Feld where they could not be effaced.

In the Prologue in Heaven the character and career|
of the hero are viewed from a new and higher point!|
of view. The Titan-like “magus” who through his
intercourse with the spirits strives to become God’s
equal, becoming, at the same time, involved deeper
and deeper in guilt and crime, appears from that point
of view as a striving, and, therefore, as an erring
human being who, in his dark impulse, is nevertheless
conscious of the right path. In spite of all individual
limitations, the fate of this extraordinary person gains
in symbolic significance. Just as Goethe learnea\
more and more to regard his own life symbolically, !
so the fate of his “alter ego” becomes more and more
the typical fate of modern man.

Thus new light is thrown not only upon the begin-
ning but also upon the end of the career of this extra-
ordinary human being. For at the very time when
he composed the Prologue, being at the height of
his intellectual vigor, Goethe also wrote the closing
scenes of the Second Part whlch shows the final sal-
vation of Faust.

The attempt has been made to trace back to Lessing
the idea of the salvation of Faust and the consequent
recasting of the legend.
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It is difficult to understand how this conclusion
could be drawn from the somewhat vague intimations
concerning the plan of Lessing’s Faust given by two
of his friends in his Zheatralischer Nacklass. All
that we have of his Faust from Lessing’s own hand
are two scenes and a short prose-sketch of a Vorspiel.
In the latter the following statement is made by one
of the devils: Bu viel Wifbegierde ift ein Fehler,
und ausd einem Fehler fonuen alle Lafter entjpringen,
wenn man ihm zu fehr nadyhingt. So far as we can see,
it was Lessing’s intention to prove the truth of this
statement. But, according to the account of Lessing’s
friends in the Zhkeatralischer Nacklass, his Faust was
to experience only in a dream what the legend and
the popular plays tell us about the real Faust. Hell
was to win only an apparent victory, for Faust, having
awakened from his dream, had been taught a lesson
and warned for the future. At the close of the play

-an angel was to call to the triumphant devils: “No
triumphing over your success! You have not won a
victory over humanity and science. God did not give
man the noblest of impulses in order to make him
eternally unhappy.”

It is evident from this, that Lessing intended to
give a didactic drama, the purpose of which was the
refinement of Faust’s moral character. Of a salvation
in the sense indicated in Goethe’s Prologue in Heaven
— a salvation which, on final analysis, proceeds from
the sublime view that even Evil must in the end serve
the Lord — there can be found no traces in Lessing’s
Faust, This view which prevails in the Prologue is,
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like the idea of divine optimism, the faith in the
inherent goodness of human nature, and in the final
victory of true humanity, a product of Herder’s power-
ful intellect. To the man who had taught Goethe to
look upon the great problems of life from the point of
view of historical development we may, therefore, as I
tried to point out in the notes to the Prologue, attrib-
ute the salvation of Faust. From the Kantian idea of
“radical evil,” this idea of salvation could never have
been derived, and it is doubly significant, therefore, ;
that for the “philosophical treatment” of the drama |
which Schiller rightly demanded, Goethe drew his in- |
spiration not from Kant, but from Herder.

Various passages in the Urfaust and even in the
Fragment seem to indicate to me, as does the close of
the first Paralipomenon 1: Cpilog im C€hao3d auf dem
Weg zur Hille, that the idea of Faust’s ultimate sal-
vation was not a part of Goethe’s original plan, but
that he adopted it when he first conceived the Pro-
logue. It was then that he added to Mephistopheles’
words: ,Sie ijt geridytet,” the words of the heavenly
voice from above: ,&ie ift gerettet.”

In conclusion, a few words may be appropriate
concerning Faust’s salvation in the Second Part. It
was clear very early to the poet, that Faust had to
be introduced into active life. Just as Goethe him-
self, at the close of his (®eniejeit, was tired of his
poetic dreams and longed for activity, so, after he
had conceived the idea of salvation, the self-libera-
tion of Faust was to come about through activity,
We may dispute with the poet whether the coloniza-
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tion-schemes at the end of the Second Part are the
highest form of activity which Faust could choose.
[Let us accept gratefully what the peet was able to
joffer previous to the discovery by the German people
,of the national ideal and the conception of man’s
highest possible activity resulting from this ideal.

n a Titanic battle with the sea, Faust wins back a
séitch of land in order that he may “create room for
millions.” A people, intellectually and morally free,
living upon free soil — this was the last goal which
hovered before his inner vision. The deification of
which the “magus” Faust once dreamed, he may not
have attained. It was granted him, however, to con-
tinue by his activity the creative work of God, and to
help in bringing about the highest human civiliza-
tion. It is essentially the realization of the vision
of highest German culture which Goethe in the poem
Erwiderung zur Feier meines siebzigsten Geburtstages
had sketched as the result of his own prophetic mis.
sion:

Sieht der Didhter nah und ferne

Gohn’ und Todyter, lidhte Sterne,

Gieht fte alle wolgeraten,

Tiidhtig von gepriiften Taten,
Greigefinnt, {id felbft befdrdantend,
Ymmerfort dad Nadfte dentend,
Litig treu in jedem Kreife,

Gtill beharrlid jeder Weife;

Nidht bom Weg, dem graden, weidend,

Und gulept dad Biel erveidyend,

Bring er Todter nun und Svhne [feine Gemeinde)
Gittenreid), in holder Sdyone,

Bor den Vater alled Guten,
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Qn die reinen Himmeldgluten,
Mitgenoffen ewger Freuden !
Dad ertwarten wir befdjeiden.
In the enjoyment of the bliss which the vision of
his future creation gives him, Faust dies. And tri-
umphantly may the angels sing who bear his immor- /

tal soul:
Wer immer ftrebend fid) bemiiht,
Den fonnen wir erlofen.

The last and deepest meaning of the whole drama,
the summary of his own life as well as the ultimate
goal of all life, the poet finally proclaims in the words
of the Chorus Mpysticus, that wonderful hymn echoing
from the world beyond, where ideal and reality dwell
in imperishable, everlasting unity:

Aled Berganglide

Qft nur ein Gleidnip ;
Dad Unzulinglide

Dier wird’'s Creignif ;
Dad Unbefdyreiblide,
Diex ift'3 getan :

Dad Cwig-Weiblide
Bieht unsd hinan,
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Bueiguung

Gbr naht eud) wiebder, jhwanfende Seftalten,
Die frith fid) einjt dem tritben Blid gezeigt.
LBerfudy id) wobl, eud) diedmal feftuhalten?
iyl id) mein Hers nod) jenem Wahn geneigt?
Gbr driingt eud) ju! nun gut, jo migt ihr walten,
Wie ihr aud Dunft und Nebel um mid) fteigt;
Dein Bufen fithlt fid) jugendlid) erjdiittert
LBom Jauberhaudy, der euren Sug ummwittert.

Gbr bringt mit eud) die Bilder froher Tage,
Und mandje liebe Shatten fteigen auf;
Oleid) einer alten, halbvertflungnen Sage
Kommt evfte Lieb’ und Freundjdhaft mit herauf;
Der Sdymer; wird neu, ed wiederholt die Klage
Ded Lebens labyrinthijd) irven Lauf,
Und nennt die Guten, die, um {done Stunden
LBom Blitd getdufdyt, vor mir himweggejdywunden.

©ie hisven nidyt die folgenden Gefiinge,
Die Seelen, denen id) die erften fang;
Berftoben ift bad freundliche Gedringe,
Lertlungen, ad)! der erjte Wibertlang.
3

IS

20



4 Fauft

Mein Leid ertint der unbefannten Wenge,
Qbhr Beifall felbft madyt meinem Herzen bang,
Und was fid) jonjt an meinem Lied exfreuet,
Wenn ed nod) lebt, irrt in der Welt zerftreuet.

Und mid) ergreift ein lingft entwihnted Sehnen
Nad) jenem ftillen, ernften Seijterreid),
@3 jdywebet nun in unbeftimmten Tnen
Mein lijpelnd Lied, der Aolsharfe gleid),
Gin Sdauer fafit mid), Trine folgt den Trinen,
Das ftrenge Hery, e fithlt fid) mild und weid);
Bas idy bejige, fely i) wie im Weiten,
Und wad verfdwand, wird mir ju Wirklihfeiten.
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Boripiel anf dem Theater
Diveltor., Theaterdiditer. Luftige Perfon.

Diveltor
Qb beiden, die ihr mir fo oft,
Qn Not und Triibjal, beigeftanden,
@agt, wad ihr wohl in deut{den Landen
Bon unjrer Unternehmung Hofjt?
Qd) wiinjdyte jehr der Wenge 3u behagen,
Befonbders weil fie lebt und leben lifit.
Die Pfoften find, die Bretter aufgefchlagen,
Und jedbermann erwartet fic) ein Feit.
Sie jigen {dyon, mit hohen Augenbraunen,
®elajjen da und modten gern erftaunen.
Gdy weif, wie man den Seift ded Boltd verfohnt;
Dod) fo verlegen bin i) nie gewefen:
Bwar {ind fie an dbas Befte nidyt gewdhnt,
Allein {ie haben fdyredlid) viel gelefen.
Wie madjen wir's, dbaf alled frijd) und neu
Und mit Bedeutung aud) gefillig fei?
Denn freilid) mag id) gern die Menge feben,
Wenn fid) ber Strom nad) unjrer Bubde driingt
Und mit gewaltig wiederholten Wehen
Sid) burd) die enge Gnadenpforte 3wingt,
Bei hellem Tage, fdon vor BVieren,
Mit Stigen fid) bid an die Kaffe fiht
Unbd, wie in Hungersnot um Brot an Bidertiiven,
Um ein Billet fid) faft die Hiilje bridt.

5

35

40

45

50

55



6 Faufjt

Diesd Wunber wirtt auf fo ver{diedne Leute
Der Didjter nur; mein Freund, o tu ed heute!

Didter
O {prid) mir nidht von jener bunten Menge,
Bei deren Anblid und der Geift entflieht.
Berbiille mir dag wogende Gedringe,
Das wider Willen unsd jum Strubdel zieht.
Nein, fiihre mid) jur ftillen HimmelSenge,
Wo nur dem Didyter reine Freubde bliiht,
Wo Lied’ und Jreundjdhaft unjred Herzensd Segen
Mit Gottechand erjdaffen und erpilegen,

Ad)! was in tiefer Bruft und da entjprungen,
Was fid) die Lippe {ditdytern vorgelallt,
Migraten jest und jesit vielleidht gelungen,
Ber{dlingt desd wilden Augenblids Gewalt.

Oft, wenn 8 erft dburd) Jahre durdygedrungen,
Gridjeint e3 in vollendeter Geftalt.

Was gliingt, ift fitr den Augenblid geboren,

- Das Edyte bleibt der Nadywelt unverloren,

Quitige Perfon
Wenn id) nur nid)td von Nadywelt hiren jollte.
Oefetst, dbafs id) von Nadywelt reden wollte,
Wer madyte denn der Pitwelt Spafy?
Den will {ie dod) und joll ifm haben.
Die Gegenwart von einem braven Knaben
Qit, vidyt’ id), immer aud) {don was.
Wer fid) behaglich mitzutetlen weif,
Den wird ded BVolfed Laune nidyt erbittern;
Gr wiinjdt fich einen grofen Rreis,
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Borfpiel auf dem Theater

Um ihn gewiffer su erjdhiittern.

Drum feid nur brav und zeigt eud) mufterhaft,
Lafit Phantafie mit allen ihren Chiven,
LBernunft, Verjtand, Empfindung, Leidenfdaft,
Dod), mertt eud) wobl, nidyt ohne Narrheit Hiren!

Diveltor
Bejonderd aber lafit genug gefdhehn!

Pan fommt ju {dhaun, man will am liebften fefhn.

Wird vieled vor den Augen abgefponnen,

@o bdaf die Menge ftaunend gaffen fann,

Da habt ifhr in der Breite gleid) gewonnen,

Qb feid ein vielgeliebter Piann.

Die Maffe fonnt ihr nur durd) Pajje wingen,
Gin jeder judyt fid) endlid) felbjt was aus.

Wer vieled bringt, wird mandjem etwad bringen;
Und jeber geht jufrieden aus dem Haus.

®ebt ibhr ein Stiid, fo gebt ed gleid) in Stiiden!
©old) ein Ragout, ed muf eud glitden;

Leidyt ijt ed vorgelegt, fo leidyt ald audgedadyt.
Was hilft’s, wenn ihr ein Ganzed dargebradyt?
Das Publitum wird s eud) dod) zerpfliicen.

Didter

Qb fithtet nidht, wie {dyledht ein joldhed Handivert fei!

Wie wenig dad dem edyten Ritnftler zieme!
Der jaubern Herren Pfujdyevei
Qt, mer?’ id), jdyon bei eud) Marime.

Diveltor
Gin foldyer Borwurf (@Rt mid) ungelrintt:
Ein Mann, der red)t ju wirfen denft,
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8 Faujt

MuR auf das befte Werfzeug halten. 110
Bedentt, ihr habet weidjed Holz 3u fpalten,

Und feht nur hin, fiir wen ihr fdreibt!

Wenn diefen Langeweile treibt,

RKRommt jener fatt vom iibertijdjten Mable,

Und, wasd das allerfdhlimmite bleibt, 115
®ar mandjer fommt vom Lefen der Journale.

Pan eilt gevjtreut ju ung, wie ju den Pasfenfejten,

Und Neugier nur befliigelt jeden Schritt;

Die Damen geben fid) und ihren Pug jum Bejten

Und fpielen ofne Gage mit. 120
Was traumet ihr auf eurer Didhterfhshe?

Wad madyt ein volled Haus eud) froh?

Befeht die Gnner in der Nibe!

Dalb find fie falt, halb find fie roh.

Der, nad) dem Sdaujpiel, Hofft ein Kartenfpiel, 125
Der eine wilde Nadyt an einer Dirne Bufen.

[ag plagt ihr armen Toren viel,

Bu joldjem Bwed, die holden WMujen?

3 fag’ eud), gebt nur mehr und immer, immer mehr,
o tonut ihr eud) vom Jiele nie verirren. 130
Gudyt nur die Menjdjen 3u verwirren,

Sie 3u befriedigen, ift jdwer — —

Was fillt eud) an? Entziidung ober Schmerzen?

Didyter
®eh hin und judy dir einen andern Kuedyt!
Der Didyter follte woht dad hidjte Redyt, 135
Das Menfjdjenred)t, dad ihm Natur vergsnnt,
Um deinetwillen freventlich verfdyerzen!
LWobdurd) bewegt er alle Herzen?



Borfpiel auj dem Theater
Wobdurd) befiegt er jedes Element?

Gt e8 ver Einflang nidt, der ausd dem Bufen dringt

Und in fein Hery die Welt juriide fdhlingt?
Wenn die Natur ded Fadensd ew’ge Linge,
Oleidygiiltig drehend, auf bie Spindel zwingt,
Wenn aller Wefen unharmon’jdye Wenge
Lerdrieflid) durdjeinander Hingt —

BWer teilt die fliefend immer gleidje Reihe
Belebend ab, daf fie fid) rhythmifd) regt?
Wer ruft das Cingelne zur aligemeinen Weibhe,
Bo ed in herrliden Afforden {chlagt?

BWer Lkt den Sturm ju Leidenjdjaften wiiten?
Dad Abendrot im ernften Sinne glithn?

Wer {dyiittet alle {dhonen Frithlingsbliiten

Auj der Geliebten Pfabe hin?

Wer flidht die unbedeutend griinen Blitter
Bum Chrenfranz BVerbienften jeder Art?

Wer fidjert den Olymp? vereinet Gitter?
Ded Wenjdjen Kraft, im Didjter offenbart.

Quftige Perfon
o braudt fie denn, die {honen RKrifte,
Und treibt die didytrijden Gefdyifte,
Wie man ein Liebedabenteuer treibt.
Bufiillig naht man fid), man fithlt, man bleibt,
Und nad) und nady wird man verflodten;
@8 widjt das Gliid, dann wird ed angefodjten,

Pan ift entzitdt, nun fommt der Sdymer; hevan,
Und el man fidy’s verjieht, ijt's eben ein Roman.

Lafit und aud) jo ein Sdyaufpiel geben!
®reift nur hinein ind volle Menfdjenleben!
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Gin jeder lebt's, nidyt vielen ift's befannt,

Und wo ihr's padt, da ift's interefjant.

3n bunten Bildern wenig Klarbeit, . 170
PBiel Jrrtum und ein Fiintdjen Wahrheit,

So wird der befte Trant gebraut,

Der alle Welt erquidt und auferbaut.

Dann fammelt fid) der Jugend jdysnjte Biite

Bor eurem Spiel und laufdyt der Offenbarung, 175
Dann fauget jedes jirtliche Gemiite

Aus eurem Werk fid) melandjol'fhe Nafhrung,

Dannt wird bald dies bald jenes aufgeregt,

Gin jeder fieht, was er im Herzen trigt. :

Nod) find fie gleidh) beveit, su weinen und ju ladjen, 18
Sie ehren nod) den Sdpwung, erfreuen fid) am Sdyein;
Ber fertig ift, dem ijt nidyts vedyt su madyen,

Gin Werdender wird immer dantbar fein.

Didter

" ©o gib mir aud) die Seiten wieder,

Da id) nod) felbjt im Werden war, 185
Da fid) ein Quell gedringter Lieder

Ununterbrodjen neu gebar,

Da Nebel mir die Welt verbiillten,

Die fKnojpe Wunbder nod) verfprady,

Da id) die taufend Blumen brad, 190
Die alle Tafer reidylid) fiillten.

3 Datte nid)ts und dod) genug:

Den Drang nad) i’Babrhett und die E?uft am Trug.

®ib ungebinbdigt jene Triebe,

Dad ticfe, fdymer;envolle Gliidf, 195
Des Hajfed Kraft, die Pad)t der Viebe,

®ib meine Jugend mir juriic!
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Quftige Berfon
Der Jugend, guter Freund, bedarfit du allenfalls,
Wenn did) in Sdladjten Feinde dringen, ,
Wenn mit Gewalt an deinen Hald 200
Sid) allerliebfte Maidchen hingen, ‘
Wenn fern ded {dynellen Laufed Krany
LBom fdywer erreidjten iele winfet,
Wenn nad) dem heft'gen Wirbeltan
Die Nidyte {hmaufend man vertrintet. 205
Dodj ind befannte Saitenfpiel ‘
Wit Mut und Anmut eingugreifen,
Nady einem felbftgeftedten Biel
Mit holdem Jrren hingufdyweifen, .
Das, alte Herrn, ift eure Pflidt, 210
Und wir verehren eud) dbarum nidht minbder.
Dad Alter madht nidyt Lindifd, wie man Jpridyt,
@8 findet und nur wod) ald wahre Kinder

Dirveltor
Der Worte {ind genug gewedjelt,
Qaft mid) aud) endlidh Taten fehu! 21§
Jnbes ihr Romplimente dredfelt,
Rann etwad Nittlides gefdehn.
Was Hilft es, viel von Stimmung reden?
Dem Baudernden erfdjeint fie nie.
®ebt ihr eud) einmal fitr Poeten, 220
©o fommanbdiert die Poefie!
‘Gud) ijt befannt, was wir bebiirfen,
Bir wollen ftart Getriinfe jdylitrfen;
Nun braut mir unveriigli) dran!
Was heute nidyt gefdjieht, ift morgen nidyt getan,

N
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12 : Faujt

Und feinen Tag foll man verpajfen,
Das Miglidje Joll der Entid)luf
Bebherjt fogleid) beim Sdyopfe faffen,
Gr will ed dann nidyt fahren lajfen

Und wirfet weiter, weil er muf.

8br wifit, auf unfern veutihen Biihnen
Probiert ein jeder, was er mag;

Drum jdyonet miv an diefem Tag
Profpette nidht und nidyt WMajdyinen.
®ebraudyt dad grof’ und feine Himmelslidt,
Die Sterne bdiirfet ihr ver{dmwenden;
An Waifer, Feuer, Felfenminden,

An Tier’ und BVisgeln fehlt es nidyt.

©o fdyreitet in dem engen Bretterhaus
Den gangen Kreid ver Schvpfung aus
Und wanbdelt, mit bedid)t'ger Sdnelle,
Bom Himmel durd) die Welt zur Hille!
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Prolog im Himmel

Der Herr. Die himmlifden Heerfharen. Nadher Mephiftopheles.

Die drei Erzengel treten vox
Raphael

Die Sonne tont, nad) alter Weife,
Gn Bruderfphiiren Wettgejang,
Und ihre vorgefdriebne Reife
Lollendet fie mit Donnergang.

Qb Anblid gibt den Engeln Stiirte,
Wenn feiner fie ergriinden mag;
Die unbegreiflid) hohen Werfe

Sind herrlid) wie am erjten Tag.

Gabriel

Und {dhnell und unbegreiflid) jdynelle
Dreht fid) umbher der Erde Pradyt;

&8 wedyfelt Paradiefeshelle

Mit tiefer, jhauervoller Nadyt;

&8 fdyiumt dag Meer in breiten Flitjfen
Am tiefen Grund der Feljen auf,

Und Fels und Meer wird fortgerijjen
Qn ewig fdnellem Sphirenlauf.

Midael
Und Stiirme braufen um die LWette,
Bom Meer aufé Land, vom Land aufd Meer,
Unbd bilden wiitend eine Rette
13
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14 Tauft

Der tiefjten Wirkung ringd umper.

Da flammt ein bligended Verheeren

Dem Pfade vor ded Donnerfd)lags.

Dod) deine Boten, Herr, verefren 265
Das fanfte Wanbeln deined Tags.

Bu drei

Der Anblidt gibt den Cngeln Starte,

Da feiner did) ergritnden mag,

Und alle deine hohen Werfe

Sind herrlid) wie am erften Tag. 270

Mephiftopheles
Da du, o Herr, did) einmal wieder nahft
Unbd fragft, wie alfes fic) bei und befinde,
Und du mid) fonit gewshnlidy gerne jahit,
b fiehft du mid) aud) unter vem Gefinde.
Berjeih, id) fann nidyt hohe Worte madyen, 275
Und wenn mid) aud) der gange Rreid verhshnt;
Mein Pathod bridte did) gewif jum Lachen,
ittt du dir nidjt dad Ladjen abgewdhnt.
LBon Sonn’ und Welten weif id) nidytd ju jagen,
Qdy fehe nur, wie fid) die Wenjden plagen. 280
Der teine Gott der Welt bleibt {tets von gleihem Sdylag,
Und ijt fo wunderlid) ald wie am erften Tag.
Gin wenig befjer witrd’ er leben,
Hittit du ihm nidyt ven Sdjein ved Himmeldlid)ts gegeben;
Gr nennt’d BVernunft und braudyt’s allein, 285
Nur tierifder ald jeded Tier zu fein.
Gr {deint miv, mit Berlaub von Cuer Gnaden,
Wie eine der langbeinigen Cifaden,
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Die immer fliegt und fliegend fpringt

Und gleid) im Grasd ibhr altes Liedden {ingt; 290
nd ldg’ er nur nod) immer in dem Grafe!

G jeden Quark begrdbt er feine Nafe.

Der Perr

Haijt du mir weiter nid)td zu fagen?
Kommit du nur immer anjuflagen?
8t auf der Grde ewig dir nidtd red)t? 295

Mephiftopheles

Nein, .Sjerr! id) find’ ed dort, wie immer, Herzlid) {dhledht.
Die Wenjdyen dauern midy in ihren Jammertagen,
Jd) mag jogar die armen felbjt nicht plagen.

Der Herry
RKennft du den Fauft?

Mephiftopheles
Ten Doltor?

Der Perr
Pleinen Kned)t!
Mephiftopheles
itvwahr! er dient Gud) auf befondre LWeife. ‘300

RNidyt ivdifd) ijt dbed Toren Trant nod) Speife.
3hn treibt die Gidrung in die Ferne,

@r ift fid) feiner Tollheit halb bewust;

LBom Himmel fordert er die {dvnjten Sterne




16 Saujt

Und von der Grde jede hdyite Luit,
Und alle Ndh und alle Ferne
Befriedigt nidyt die tiefbewegte Bruit.

Der Here
Wenn er mir jest aud) nur verworren dient,
S0 werd’ id) ihn bald in die RKlarheit fithren.
Weif dod) der Girtner, wenn dag Biumdyen gritnt,
Daf Bliit’ und Frudyt die Liinjt'gen Jahre sieven.

Mephiftopheles

Was wettet Jhr? den follt ihr nod) verlieven!
Wenn Jhr mir die Crlaubnid gebt,
Jhn meine Strafie jadht zu fiihren,

Der Herr

©o lang’ er auf der Crde lebt,
©o lange fei dir's nidyt verboten,
@8 irrt der Menjd), fo lang’ er ftrebt.

Mephiftopheles

Da dant id) Gudy; denn mit den Toten
Hab’ i) mid) niemald gern befangen.

Am meijten lied’ id) mir die vollen, frijden Wangen.

Filr einen Leidynam bin id) nicht ju Haus;
Miv geht ed wie ber Kage mit der Maus.

Der Herr

Nun gut, es fei dir itberlaffen!
Biel diefen eift von feinem Urquell ab,
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Prolog im Himmel I

Unbd fithe’ ihn, fannft du ihn erfaffen, 325
Auf deinem Wege mit herab,

Und jtel) befdhamt, wenn du befennen mufpt:

Gin guter WMenjdy, in feinem duntlen Drange,

Gt fid) ded redyten Weges wohl bewuft.

Mephiftopheles

Sdyon gut! nur dauert ed nidht lange. 330
Wir ift fitr meine Wette gar nidht bange.

Wenn id) ju meinem Swed gelange,

Grlaubt 3hr mir Triumpl) ausd voller Bruit.

Staub folf er frejfen, und mit Luijt,

Wie meine Muhme, die beriihmte Schlange. 335

Der Herr

Du darfit aud) da nur jrei erjdyeinen;
8d) habe deinedgleidjen nie gehaft.
Bon allen Geijtern, die verneinen,
Jit mir dber Sdhalf am wenigften zur Lajt.
Des Menjdjen Tiitigleit fann allzu leidyt erjdhlaffen,
@ liebt fid) bald die unbedingte Rub;
Drum geb’ id) gern ihm den Gefellen 3u,
Der reizt und wirtt und muf ald Teufel jdaffen.
Dod) ihr, die edhten Gbtterfohne,
Grireut eud) der lebendig reidhen Sdjone! 345
Da3 Werdenbde, dad ewig wirft und lebt,
Umjaff’ eud) mit der Liebe Holden Sdyranten,
Und was in {dhwanfender Erjdeinung fdywebt,
Befeftiget mit dauernden Gedanten!
Der Himmel jdlieft, die Erzengel verteilen {id

w
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18 Faujt
Mephiftopheles

allein
LBon Beit ju Beit el i) den Alten gern, 350
Und hiite midh, mit ithm 3u brecdjen.
@8 ift gar biib{d) von einem grofen Herrn,
So menjdyli) mit dem Teufel felbit zu {prechen.
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Nadyt

Jn einem Hodgewdibten, engen gotifden Jimmer Fauijt

unrubhig anf feinem Seffel am Pulte.

Fauft
Habe nun, ad)! Philofophie,
Qurijterei und Mebizin,
Unbd leider aud) Theologie
Durdjaus ftudiert, mit heifem Bemiihn.
Da ftely id) nun, id) armer Tor!
1nd bin fo flug al8 wie uvor;
Heige Magiiter, heife Dottor gar,
Unbd ziehe {hon an die zehen Jahr
Herauf, herab und quer und frumm
Meine Sdjiiler an der Nafe herum —
Und febe, daft wir nid)td wijfen fonnen!
Dad will mir {dhier dad Hery verbrennen.
Bwar bin id) gefdjeiter al3 alle die Laffen,

Dottoren, Magtiter, Schreiber und Pfaffen::

Midy plagen feine Strupel nod) Bweifel,
Fiirdyte mid) weder vor Hille nod) Teufel —
Dafiir ijt mir aud alle Freud’ entriffen,
Bilbe mir nidt ein, wad Red)td u wijfen,
Bilde mir nidyt ein, i) tunte wasd lehren,
Die Menfdjen ju beffern und ju befehren.
Aud) hat' id) weder Gut nod) Seld,
Nod) Chr’ und Herrlidhfeit der Welt.
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22 Faujt.  Criter Teil

&8 midyte fein Hund fo linger Rben!
Orum hab’ id) midy der Magie ergeben,
- 0b mir durd) Geifted Kraft und Mund
Nidht mand) Geheimnis wiirde fund ;
Daf i) nidht mebhr mit faurem Shweif
3u fagen braudye, was id) nidyt weif;
Daf id) erfenne, was die Welt
Jm Jnnerjten jujammenbilt, -
Sdyan’ alle Wirfenstraft und Samen,
~Und tu’ nidt mefr in Worten framen.

O {ibit du, voller Wonbdenjdein,
Sum legtenmal auf meine Pein,
Den id) jo mandje Mitternacht
An diefem Pult herangewadt:
Dann itber Biidern und Papier,
Zritbfelger Freund, erfdjienft du mir?
Ady! tonnt’ id) dod) auf Bergeshihn
3n deinem lieben Lidyte gehn,
Um Bergeshohle mit Geiftern {dhweben,
Auf Wiefen in deinem Dimmer weben,
Bon allem Wijfendqualm entladen,
3n deinem Tau gefund mid) baden!

BWeh! fted” id) in bem RKerfer nody?
Berfludyted dumpfes Mauerlod),
Wo felbit das liebe Himmelslicht
Lriib durd) gemalte Scheiben bricyt!
Befdyriintt mit diefem Biidjerhauf,
Den BWiirme nagen, Staub bededt,
Den big and hohe Gewsb’ hinauf
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Gin angeraudyt Papier umijtedt;
Mit Glifern, Biidyfen ringé umitellt,
Mit Injtrumenten voligepfropft,
¢ Wrviiter-Hausrat drein gejtopft —
"Tad ift deine Welt! dad bheifst eine Welt!

Unbd fragjt du nod), warum dein Her;
Sid) bang in deinem Bujen Hemmt?
Warum ein unertlirter Shmer;

Dir alle Lebendregung hemmt?
Statt der lebenbdigen Natur,

Da Gott die Menjdyen jduf bhinein,
mgibt in Raud) und Moder nur
Did) Tiergeripp und Totenbein.

Flieh! auf! hinaus ind weite Land!
Und died geheimnisvolle Bud),
LBon Noftradamug eigner Hand, .
it dir ed nidht Geleit genug?
Grfennejt dann der Sterne Yauf,
Und wenn Natur did) unterweiit,
Dann geht die Seelenfraft div auf,
RWie fpricdht ein Geift jum andern Seift.
Umfonit, daf trodnes Sinnen hicr
Die heil’'gen Beiden bdir erfldvt:
Shr {dyweDdt, ihr Geijter, neben mir;
Antwortet mir, wenn ihr mid) hort!

Er {dligt dad Bud auf und erblidt das Beidhen ded Mafrotosmus
Ha! welde Wonne flieft in diefem Blid
Auf einmal miv durd) alfe meine Sinnen!
Q) fithle junges, heil'ges Lebensgliic
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Neuglithend mir durd) Nerv’ und Adern rinnen.
War ed ein Gott, der diefe Jeidjen {dried,
Die mir dasd innre Toben ftillen,
Dad arme Hery mit Freude fitllen,
Und mit geheimnidvollem Trieb
Die Rrifte der Natur ringd um mid) her enthiillen?
Bin id) ein Gott? Mir wird fo lidyt!
Qdy fdhan’ in diefen reinen Biigen
Die wirfende Natur vor meiner Seele liegen.
Qetst erft ertenn’ id), wad der Weife jpridt:
«Die Geiftermelt ift nidyt ver{d)loffen;
Dein Sinm ift 3u, dein Her; ift tot!
Auf, bade, Sdhiiler, unverdrojjen
Die ird’fde Bruft im Morgenrot!“

G befdaut dbas Beidjen
Wie alled fid) jum Gangen webt,
Ging in dem andern wirft und lebt!
Wie Himmelstrijte auf und nieder fteigen
Unbd fid) die goldbnen Gimer reidyen!
Mit fegendujtenden Schwingen
Bom Himmel durd) die Erde dringen,
Harmonifd) all’ dad AN durdyflingen!

Weld) Sdyaufpiel! Aber ad)! ein Schaufpiel nur!
o faif id) did), unendlide Natur?
Gud) Briijte, wo? Jhr Quellen alled Lebens,
An denen Himmel und Grde hingt,
Dabin die welfe Brujt fid) dringt —
Jhr quellt, ihr trinft, und jhmadyt’ id) jo vergebens?
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Du, Geift der Erde, bift mir niher;

Sdyon fithl’ id) meine Kriifte hoher,

Sdyon glith’ id) wie von neuem Wein.

3d fithle PMut, mid) in die Welt u wagen,

Der Grde Wel), der Crde Gliid ju tragen, 465
Mit Stiirmen mid) herumzujdlagen

Und in ded Sdiffbrud)s Knirjden nidt ju zagen.

&3 willt fid) iiber mir —

Der Mond verbirgt fein Lidt —

Die Lampe {dwindet! 470
3 dampjt! — G8 juden rote Strahlen

Mir um dag Haupt — E8 weht

Cin Sdjauer vom Gews(b’ herad

Und fafst mid) an!

Jd fith's, du {dwebft um mid), erflehter Geijt. 475
Gnthiille did)!

Ha! wie’d in meinem Herzen reift!

3u neuen Sefiihlen

A’ meine Sinnen {id) erwiihlen!

Q4 fithle gany mein Her dir hingegeben! 480
Du muft! du muft! und fojtet’ ed mein Yeben!

Cr faft dad Bud) und jyritt dad Geidhen ded Geiited geheimnisvoll aus.
€8 judt eine rotlifle Flamme, der Beiit erideint in der Flamine.
Geift

Wer ruft mir?
Fauijt
abgewenbdet
Sdyredlides Sejidyt!
Geiit
Du hajt mid) midytig angezogen,
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An meiner Sphive lang’ gejogen,
Und mun —

Fauijt
Weh! id) ertrag’ did) nidyt!

Geiijt
Du flehit evatmend, mid) ju jdauen,
Peine Stimme ju hivren, mein Antliy ju fehu;
Mid) neigt dein midytig Seelenflehn,
Da bin id)! — Weld) erbirmlid) Grauen
Faft, llbermenjden, did)! Wo ijt der Seele Ruf?
Ro ijt die BPrujt, die eine Welt in fid) er{djuf
Unbd trug und hegte, die mit Freudbebeben
Gridywoll, fid) ung, den Geiftern, gleid) su heben?
o bijt du, Fauft, ded Stimme mir erflang,
Der {id) an mid) mit allen Kriften drang?
Bift du es, der, bon meinem Haud) umivittert,
Gn alfen Yebenstiefen jittert,
Gin furdtiam weggefritmmter Wurm?

Fauit
©oll id) bir, Flammenbildung, weiden?
Qd) bin’a, bin Faujt, bin deinesgleidjen!

Geiit
Qn Qebensfluten, im Tatenfturm
Wall’ id) auf und ab,
Bebe Bhin und Her!
®eburt und Grab,
Gin ewiges Meer,
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Gin wed)felnd Leben,

Gin gliihend Leben,

©o {daff’ id) am faujenden BWebftuhl der Beit
Und wirke der Gottheit lebendiged Kleid.

Fauit
Der du bdie weite Welt umidyweifjt, 510
Gefdyijtiger Geiit, wie nah fith(’ id) midy dir!

Geiit
Du gleid)ft dem Geift, den du begreifit,
RNidyt mir!

Ber|dwindet
Fauijt
sujammenitiiczend

Nidyt dir!
Bem denn? . 515

Gd) Goenbild der Gottheit!
Und nidyt einmal bdir!
€3 tlopft
O Tod! id) fenn’d — dagd ift mein Famulud —
&8 wird mein {dinjtes Glitd junidte!
DaR diefe Fitlle der Gefidyte ‘ ) 520
Der trodne Sdleidjer ftoven muf!

Wagner im Sdlafrode und der Naditmile, eine Lampe in der Hanbd.
Fauft wendet fidh unwillig.

Wagner
Berzeiht! id) hor’ Cud) detlamieren;
3 laft gewif ein gried)ifd) Trauerfpiel?
Gn biefer Qunjt médyt’ id) wad profitieves,
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Denn heut ju Tage wirkt das viel.
Jd) hab’ ed sfters riithmen hiven,
Gin Qomdbiant tonnt’ einen Pfarver lefren.

Faujt
Qa, wenn der Pfarver ein Lombdiant ijt;
Wie dbasd denn wobl zu Jeiten fommen mag.

Wagner

Ad)! wenn man fo in fein Mufeum gebannt ijt,
Unbd fieht die Welt faum einen Feiertag,

Kaum durd) ein Fernglad, nur von weiten,

Wie foll man fie durd) {lberredung leiten?

Fauit
Wenn ihr's nidit fithlt, ihr werdet’d nid)t erjagen,
Wenn ed nidyt ausd der Seele dringt
Und mit urfriftigem Behagen
Die Hevgen aller Hover 3wingt.
it ihr nur immer! leimt jujoumunen,
PBraut ein Ragout von andrer Shmaus
Und blajt die timmerliden Flammen
Aus eurem Ajdjenhiufden raus!
Bewundrung von Kindern und Affen,
Wenn eud) barnad) der Gaumen fteht —
Dod) werbet ihr nie Hery ju Perzen jdyaffen,
Wenn ed eud) nid)t von Herzen geht.

Wagner

Allein der Bortrag madt bed Rednerd Glitd;
Qd fithl’ e8 wohl, nod) bin idh) weit juriid.
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Fauift
Sudy Gr den redliden Gewinn!
Sei Gr fein {dellenlauter Tor!
&8 trigt Berftand und rediter Sinn 550
Mit wenig Kunit fid) jelber vor;
Und wenn's eudy Ernft ift, wad 3u fagen,
Qit's nitig, Vorten nad)zujagen?
Ga, eure Reden, die jo blinfend find,
Gn benen ihr der Wenfdheit Sdynitgel fraufelt, 555
Sind unerquidlid) wie der Nebelwind,
Der herbitlid) durd) bie ditrven Bliitter fiufelt!

Wagner
Ad) Gott! die Kunit ijt lang;
Und fury ift unfer Leben.
Mir wird, bet meinem fritijden Beftreben, 560
Dod) oft um Kopf und Bujen bang.
Wie {dywer {ind nidht die WMittel ju erwerben,
Durd) die man ju den Quellen fteigt!
Unbd ey’ man nur den halben Beg erreidyt,
Muf wohl ein armer Teufel fterben. 565

Faujt
Dasd Pergament, ift dad der heil’ge Bronnen,
Woraus ein Trunt den Durft auf ewig ftillt?
Grquidung baft du nidit gewonnen,
Wenn fie dir nidht ausd eigner Seele quillt.

Wagner
Berzeiht! ed ift ein grofy Ergetsen, 570
Sidy in den Geift dber Seiten ju verfegen;
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Bu {dauen, wie vor und ein weifer Wann gedadyt,
Und wie wir'd dann julett jo herrlid) weit gebradyt.

Fauft
O ja, bid an die Sterne weit!
Pein Freund, die Beiten dber BVergangenbeit 575
Sind uns ein Bud) mit jieben Siegeln.
Was ihr den Weift der Seiten beift,
Das ift im Grund der Herren eigner Geift,
3n bem bdie Beiten fid) befpiegeln.
Da ift’s denn walhrlid) oft ein Jammer! 580
Man lduft eud) bei dem erften Blid dbavon.
Gin RKehridtfaR und eine Rumpelfammer
Und hodyjtens eine Haupt- und Staatdaltion
Mit trefflichen pragmatifdhen Maximen,
Wie fie den Puppen wohl im WPunbde ziemen! 585

Wagner

Allein die Welt! ded Menjden Hery und Geift!
Modht’ jeglider dod) was dbavon erfennen.

Fauit
Ga, wad man fo erfennen bheift!
Wer darf bad Kind beim redjten Namen nennen?
Die Wenigen, die wad davon erfannt, 590
Die tovidht gnug ihr volled Herz nid)t wabhrten,
Dem Pisbel ihr Gefithl, ihr Sdhauen offenbarten,
Hat man von je gefreusigt und verbrannt.
Qd bitt’ Gud), Freund, ed ijt tief in der Nadht,
Wir miiffen’s diedmal unterbredyen. 595
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BWagner

Qd) hiitte gern nur immer fortgewadyt,

Um jo gelefhrt mit Guch) mid) ju befpredjen.

Dod) morgen, ald am erften Ojtertage,

Grlaubt mir ein’ und anbdre Frage.

Mit Gifer hab’ i) mid) ber Stubdien beflifjen;

Bwar weif id) viel, dod) mocht’ id) alled wiffen.
%6.

Fauft
allein N
Wie nur dem Kopf nidyt alle Hoffnung {dhiwinbdet,
Der immerfort an {dalem Seuge flebt,
Mit gier’ger Hand nad) Schigen gribt,
Und frof ift, wenn er Regenwiirmer findet!

Darf eine joldje Penjdjenitimme Hier,
Wo Geifterfiille mid) umgab, erténen?
Dod) ady! fiir diedmal dant’ id) bir,
Dem drmlidyjten von allen Erdenfshuen.
Du riffeft mid) von der Ver;weiflung log,
, Die mir die Sinne {dyon jerftoven wollte.
Ady! die Cridjeinuny war fo riefengrof,
Daf id) mid) redyt al8 Jwerg empfinden follte.

Qd), Gbenbild der Gottheit, dad {id) fhon
®anj nah gediinft dem Spiegel ew’ger Wahrheit,
@ein felbft genof in Himmeldglans und Klarheit,
Unbd abgeitreift den Groenjohn;

Qdj, mebr ald Cherub, dejfen freic Krajt
Sdjon durd) die Abern der Natur ju fliefen

31

605

610

615



32 Faujt. Criter Teil

Unbd, jdaffend, Gitterleben ju geniefen
Sid) ahnungsdvoll vermaR, wie muf id)’s biifen!
Gin Donnerwort hat mid) hinweggerafit.

Nidyt darf id) dir ju gleidien mid) vermeijfen:
Dab’ i) die Kraft did) anzuziehn bejeffen,
So hatt’ id) did) su halten feine Kraft.
St jenem fel'gen Augenblide
Q4 fiihlte mid) jo flein, jo grof;
Du ftiefieft graufam mid) juriide,
S8 ungewiijfe Menjdjentos.
Wer lehret mid)? twas joll id) meiden?
Soll id) gehordyen jenem Drang?
Ad)! unfre Taten felbit, jo gut al8 unjre Leiden,
Sie hemumen unjred Lebend Gang.

Dem Herrlid)jten, wad aud) der Geift empfangen,

Driingt imner fremd und fremder Stoff fid) an;
Wenn wir jum Guten diefer Welt gelangen,
Dann heifit bad Befre Trug und Wahn.

Die ungd das Leben gaben, herrlide Gefithle
Grjtarren in dem irdijden Gewiifle.

Benn Phantafie fidh) jonft mit Hihnem Flug
Unbd Hhoffnungdvoll jum Cwigen ermweitert,
So ift ein feiner Raum ihr nun genug,
Wenn Glitd auf Glitd im Seitenfteudel {deitert.
Die Sorge nijtet gleid) im tiefen Herzen,
Dort wirfet fie geheime Sdymerzen,
Unrubig wiegt fie fid) und ftovet Luft und Rub;
Sie dedt {id) ftetd mit neuen Masdfen u,
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Sie mag al8 Haud und Hof, ald Weib und Kind erjdjeinen,
AL3 Feuer, Wajfer, Dold) und Git;

Du bebit vor allem, wasd nidt trifit, 650
Unbd wad du nie verlierft, dad muft du ftetd beweirnen.

Den Gottern gleidy id) nidht! zu tief ift ed gefiihit;
Dem Wurme gleid)’ id), der den Staub durdywiihlt,
Den, wie er fid) im Staube nifrend lebt,
Ded Wanbdrerd Tritt vernidytet und begribt. 655

Gt e8 nicht Staub, wad bdiefe hohe Wand
Aus hunvert Fadern mir verenget?
Der Tridel, der mit taufendfadem Tand
Qn diefer WMottemwelt mid) driinget ?
Hier foll id) finden, wad mir feh(t? 660
Soll id) vielleidjt in taujend Biidern lefen,
Daf itberall die Menfdjen {id) gequiilt,
Daf hie und da ein Glitdlider gewefen? —
Was grinfeft du mir, hohler Sdjidel, her?
A3 dafy bein Hirn, wie meines, einjt verwirret 665
Den leiditen Tag gefudyt und in der Dimmrung jdywer,
Mit Quit nad) Wahrheit, jimmerlid) geirvet.
Qhr Jnjtrumnente freilid) fpottet mein,
Mit Rad und Rimmen, Waly’ und Biigel:
8d) ftand am Tor, ihr folltet Sdlitjjel fein; 670
Bwar euer Bart ift fraud, dod) hebt ifhr nidyt die Riegel.
®eheimnidvoll am liditen Tag,
Qift fid Natur ded Sdyleierd nidyt berauben,
Und wa8 fie deinem Geift nidyt offenbaren mag,
Das 3wingft du ihr nidht ab mit Hebeln und mit Sdyrauben.
Du alt Geviite, dad id) nicyt gebraudyt, 676
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Du jtehit nur bier, weil did) mein Vater braudyte,
‘Du alte Rolle, du wirjt angeraudt,

©o lang’ art diefem Pult die triitbe Lampe jdhymaudyte.

Weit beffer hiitt’ id) dod) mein Weniged verpraft,
ALS mit dbem Wenigen belajtet hier ju jdywiten!
Was du everbt von deinen Biitern hait,

Grwirb e8, uin ed 3u bejiten.

Wasd man nidt niikt, ijt eine jdywere Lait,

680

Nur was der Augendblid erfdafft, dasd fann er nitgen. 685

Dod) warum Beftet {id) mein Blid auf jene Stelle?

Qit jened Flafdychen dort den Augen ein Magnet?
Warum wird miv anf einmal lieblid) Helle,

AL wenn im nidyt'gen Wald und Mondenglang winweht ?

Qd) griige did), du eingige Phiole,
Die id) mit Andad)t nun Herunterhole!
G dir verehr’ id) Menjdenmwits und KQunijt.
Du Jubegriff der holden Sdlummerfifte,
Du Auszug aller todlid) feinen Krifte,
Grweife deinem Meifter deine Gunit!
Qd) febe didy, e wird der Sdmery gelindert,
3d) fajfe did), das Streben wird geminbdert,
Desd Geijted Flutjtrom ebbet nad) und nad).
s hohe Dieer werd’ id) hinausgewiefen,
Die Spiegelflut evgliingt ju meinen Fiifen,
Bu neuen Ufern (odt ein neuer Tag.

Gin Feuerwagen {dywebt auf leidten Sd)wingen
An mid) heran! Jd) fithle mid) bereit,
Auf neuer Bahn den Ather zu durdjdringen,

690

695

700



Nadht 35

Bu neuen Sphiren reiner Tiitigleit. 705
Diesd hohe Leben, diefe Gottermonne!

Du, erjt nod) Wurm, und bdie verdieneft du?

Ga, fehre nur der holden Grdenjonne

Gutidlofjen deinen Ritden ju! ]

Bermelfe did), die Pforten aufzureien, 710
LBor dernen jeder gern voriiber jdhleidyt!

Hier ift ed Beit, durd) Taten ju beweifen,

Da Manneswiirde nid)t der Gitterhshe weidyt,

Bor jener dunfeln Hihle nidt ju beben,

Qn ver fid) Phantafie ju eigner Qual verdammt, 715
Nady jenem Durdygang hinzujtreben,

Um bejfen engen PMund die ganze Holle flammt;

Bu diefem Sdyritt fidy heiter ju entjdlieften,

Und wir’ ed mit Gefabr, ind Nidhtd dahin zu fliefen.

Nun fomm Herab, Friftallne veine Sdyale! 720
Hervor aud deinem alten Futtevale,
An die id) viele Jahre nidyt gedadyt!
Du glingteft bei der BViiter Freudenfeite,
Grheiterteft die ernjten Gifte,
Wenn einer did) dem andern jugebradyt. 725
Der vielen Bilder fiinjtlid) reide Pradyt,
Ded Trinferd Pilidht, fie veimweisd ju ertliven,
Auf einen Bug die Hohlung ausdzuleeren,
Grinnert mid) an mandje Jugendnadyt.
3dy werbe jetit did) feinem Nadybar reiden, 730
3 werde meinen Wity an deiner Kunit nidyt eigen.
Hier ift ein Saft, der eilig trunfen madt;
Mit brauner Flut erfiillt er deine Hishle.
Den id) bereitet, den id) wiihle,
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Der leste Trunk fei nun, mit ganger Seele, 733
AlS fejtlich hoher Gruf, bem Movgen ugebradyt!

Gr fept die Schale an den Mund.

®lodentlang und Ehorgefang.

GChor der Gngel
Ghrijt ijt erjtanbden!
Sreude dem Sterblidjen,
Den die verderblidjen,
Sdjleidjenden, erbliden 740
Piingel umwanden.

Fauit
Weld) tiefed Summen, weld) ein heller Ton
Rieht mit Gewalt dad Glas von meinem Munde?
Bertiindiget ihr dumpfen Gloden jdon
Des Ojterfeftes erjte Feierftunde ? 748
Qb Chdre, fingt ihr jdon den trijtlien Gejang,
Der einft, um Grabed Nadyt, von Engelslippen flang,
®ewifheit einem neuen Bunbde?

GChor der Weiber
Mit Spezereien
$Hatten wir ihn gepilegt, 75¢
Wir feine Treuen
Hatten ifn hingelegt ;
Tiider und Binden
Reinlid) umwanden wir,
Ady! und wir finden 755
Chrift nidyt mebr bier.
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Chor der Gngel
Ghriit it erftanden!
Gelig ber Liebenbde,
Der die Detriibende,
Deilfam’ und iibende 760
Priifung beftanbden.

Fauit
Wag fudyt ihr, madytig und gelind,
Jhr Himmelstone, mid) am Staube ?
Rlingt dort umber, wo weicge Menfdjen find.
Die Botjdjaft hor’ id) wohl, alfein mir fehlt der Glaube ;
Dad Wunber ift dbed Glaubens liebjted Rind. 766
Bu jenen Sphiren wag’ id) nidyt ju ftreben,
Lober die holde Nadyridyt tont ;
Und dody, an diefen Rlang von Jugend auf gewshnt,
Ruft er aud) jept juriid mid) in dad Leben. 770
Conft ftitste fid) der Himmelsliebe Kuf
Auf mid) herab, in ernfter Sabbatitille;
Da flang fo ahnungsvoll ded Glodentones Fiille,
ind ein Gebet war briinftiger Genuf;
Gin unbegreiflid) holbed Sehnen 775
Trieb mid), durd) Wald und Wiefen hingugehn, :
Und unter taujend heifen Trinen
Sihlt’ i) miv eine Welt entfteln.
Died Lied verfitndete der Jugend muntre Spiele,
Der Friihlingsfeier freies Gliid; 780
Grinnrung bilt mid) nun, mit findlidem Gefiifle,
Bom lefsten, ernften Sdyritt juriid.
O ténet fort, iy fiifen Himmelslieder!
Die Trine quillt, dic Grde hat mid) wieder!
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Chor der Jfinger

Hat der Begrabene
Sdyon {id) nad) oben,
Lebend Erhabene,
Herrlid) erhoben ;

Gt er in Werdeluft
Sdjaffender Freude nal:
Ady! an der Erde Brujt
&ind wir jum Leide da.
Qiefs er die Seinen
Sdymadytend und hier juriid;
Ad)! wir beweinen,
Meijter, dein Gliid!

Chor der Gngel

Ghrijt it erjtanden,

Aus der Verwejung Sdhof.
Reifet von Banben
Freudig eud) (08!

Tiitig ihn preijenden,
Qiebe beweijenden,
Briiderlid) fpeijenden,
PBredigend reifenden,
Wonne verheifenden
Gudj ift der Weifter nab,
Gudj ift er da!
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Bor dem Tor

Gpagierginger aller Art
siehen hinaus.

CGinige Yandwerisburide
Warum denn dort hinaus?

Andre
Wir gehn Hhinausd aufé Jdgerhaus.

Die CGriten
Wir aber wollen nad) der Miihle wandern. 810

Cin Qandwertsburid
8d) rat’ eud), nad) dem Wafferhof ju gebhn.

Bweiter
Der Weg babin ift gar nidyt jdhon.
Die Bweiten

BWas tuft denn du?

Cin Dritter
) gehe mit den andern.

Bierter

Nad) Burgdorf fommt herauf, gewif dort finbet ihr
39
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Die {dhonjten WMiiddjen und das bejte Bier,
Und Hiindel vbon der erjten Sorte.
Flnfter

Du itberluftiger Sefell,
Qudt did) jum drittenmal dad Fel?

3d) mag nidit hin, mir graut ed vor dem Orte.

Dienftmiadden
Nein, nein! id) gehe nad) der Stadt juriid.

Andre

Wir finden ihn gewi bei jenen Pappeln ftehen.

Crite
Das ift fitv mich fein grofes Gliid;
Gr wird an deiner Seite gehen,
Mit div nur tanst er auf dem Plan.
BWas gehn mid) deine Freuden an!

Andre
Heut ift er fider nidyt allein,
Der Kraustopf, jagt er, wiirde bei thm fein.
Sdiiler

Blig, wie die wadern Dirnen {dreiten!
Herr Bruder, fomm! wir mitffen jie begleiten.
Gin ftarted Bier, ein beizender Tobad,

Und eine Magd im Pus, das ijft nun mein Gejdmad.

Biivgermiadden
Da fieh mir nur die {honen Knaben!
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Bor dem Tor

&8 ijt wahrhaftig eine Shmad) :
®efelljdaft tinnten fie die allerbeite haben,
Und laufen diefen Migden nach!

Bweiter Sditler
aum erften

Nidht o gefhwind! dort hinten fommen jivei,
Sie find gar niedlid) angezogen,
8 ijt meine Nadybarin dabei ;
3d) bin dbem Wiiddjen fehr gewogen.
Sie gehen ihren {tillen Sdritt
Und nehmen und dod) aud) am Ende mit.

Criter
Herr Bruver, nein! Jd) bin nidht gern geniert.
Gefdywind! baf wir das BWilbpret nid)t verlieven.
Die Hand, die Samstags ihren Befen fithrt,
Wird Sonntags did) am beften faveffieren.

Burger
Nein, er gefdllt mir nidht, der neue Purgemeifter!
Nun, da er’s ift, wird er nur tiglid) dreifter.
Und filr die Stadt wad tut denn er?
Wird ed nid)t alle Tage {hlimmer?
Gehordjen foll man mebr ald immer,
Unbd zahlen mebhr ald je vorber.

Bettler
fingt
Jbr guten Herrn, ihr {hinen Frauen,
So wohlgeput und badenvot,
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Belieh’ e8 eud), mich anzujdauen,
Unbd feht und mildert meine Not!
Laft hier mid) nicht vergebens leiern!
Nur der ift froh, der geben mag.

Gin Tag, den alle Menjdyen feiern,
Gr fei fiir mid) ein Grntetag.

Andrer Biirger

Nidhts Befjers weif iy mir an Sonn- und Feiertagen,
AIB ein Gefprid) von Krieg und Kriegdgefdyrei,
Wenn hinten, weit, in der Titrtei,

Die BVolfer auf einander jdhlagen.

Man fteht am Fenjter, trintt fein Glisden aus

Unbd fieht den Fluf hinab die bunten Sdyiffe gleiten;
Dann fehrt man Abends froh nad) Haus,

Und fegnet Fried’ und Friedenszeiten.

Dritter Biirger

Herr Nadybar, ja! fo lafy’ id)'s aud) gejchehn:
Sie mogen fid) die Kipfe fpalten,

Mag alled durd) einander gehn;

Dod) nur ju Haufe bleib’s beim Alten.

Alte

31t den Bitrgermidcdjen

Gi! wie gepupst! dasd {dhine junge Blut!

Ber foll fid) nidht in eud) vergaffen? —

Nur nidt jo ftolz! es ijt jhon gut!

Unbd wad ihr wiinfdyt, das witft’ i) woh!l ju jdhaffen.
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Birgermidden

Agathe, fort! id) nehme mid) in Adht,

Mit foldgen Hexen dffentlid) su gehen;

Sie lief mid) zwar in Santt Andread Nacht
Den tiinft'gen Liebften leiblid) fehen.

Die Andre
Miv zeigte fie ihn im Kriftall,
Solbatenhaft, mit mehreven BVerwegnen;

Q) fely midh) um, idy fudy ihn itberalf,
Allein miv will er nidt begegnen.

Soldaten

PBurgen mit hohen
Mauern und Jinnen,
Midchen mit ftolzen
Hishnenden Sinnen
Mocyt’ idy gewinnen!
Riihn ift dad Mithen,
errlid) der Lohn!

Und die Trompete
Qaffen wir werben,
LWie u der Freubde,
So zum BVerderben.
Das ift ein Stitvmen!
Das ift ein Leben!
Miidcdhen und Burgen
Miiffen i geben.
Riibhn ift dad Miiben,
Herrlid) der Lohn!
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Und die Solbaten
Biehen davon.

Fauft und Waguer

Fauijt
Bom Gife befreit find Strom und Biidje .
Durd) ded Frithlingd holden, belebenden Blid,
Jm Zale griinet Hoffnungsgliic;
Der alte Winter, in feiner Sdwide,
Bog fid) in vaube Berge juriid,
LBon dorther fenbdet er, fliehend, nur
Ohnmidytige Schauer fornigen Gifes
Jn Streifen iiber die griinende Flur;
Aber die Sonne duldet fein Weifes,
Tiberall vegt fid) Bildung und Streben,
Alled will fie mit Farben beleben;
Dod) an Blumen fehlt's im Revier,
Sie nimmt gepupte Menfdjen dafiir,
RKebre did) um, von diefen Hihen
Nad) der Stadt guriid ju fehen.
Aus dem hoplen finftren Tor
Dringt ein bunted Gewimmel Hervor,
Geder jonnt {id) heute fo gern.
Sie feiern die Auferftehung ded Herrn,
Denn fie find felber auferjtanden,
Aus niedriger Hiufer dumpfen Gemadpern,
Aus Handwerfs- und Gewerbes-Banbden,
Aus dem Drud von Giebeln und Didjern,
Aus der Strafien quetfdender Cnge,
Aus der Rivdhen ehrwiirdiger Nadht
Gind fie alle and Lidyt gebradyt.
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Siel) nur, {ieh! wie behend {id) die Menge

Durd) die Girten und Felder zerjdhligt, 930
Bie der Fluf, in Breit’ und Lwinge,

©o mandjen [(uftigen Nadjen bewegt,

Unbd bid jum Sinfen itberladen

Gntfernt fid) diefer legte Kabn.

@elbjt von ded Berged fernen Pfaden 935
Blinfen ung farbige Kleider an.

Gdy hore jdyon ded Dorfé Getitmmel,

Hier ift bed Bolfes wahrer Himmel,

Bufricden jaudzet groff und fein:

- Hier bin id) Menid), hier darf idy’8 fein. 940

- Wagner

Mit Gud), Herr Doltor, u fpagieren

3t ehrenvoll und ift Gewinn;

Dod) wiird’ id) nidht allein mid) hier verlieren,

© Weil id) ein Feind von allem Rofhen bin.

Das Fiedeln, Sdyreien, Kegeljchieben 045
3t mir ein gar verhafiter Klang;

Sie toben wie vom bisfen Geift getrieben

Und nennew’s Freude, nennen’s Gejang.

Bauern unter der Linde.
Tany und Gefang.

Der Sdyifer pugte fid) jum Tanz, ,
Mit bunter Jade, Band und Kranz, 950
Sdymud war er angezogen.
Sdyon um die Linde war ed voll,
Und alled tanzte jdhon wie toll.

Sudhe! Judbe!
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Sudheifa! Heija! He!
o ging der Fiedelbogen.

@r driidte haftig fid) Heran,
Da {tieR er an ein Middjen an
Mit feinem Ellenbogen;
Die frijde Dirne fehet’ fid) um
Und fagte: Nun, dbad find’ i) dumm!
Sudhe! Judhe!
Sudyheifa! Heifa! He!
@eid nid)t jo ungezogen!

Dod) hurtig in bem Kreife ging’s,
&ie tangten ved)ts, jie tanzten linfs,
Und alfe Ride flogen.
©ie wurben rot, {ie wurden warm
Und rubhten atmend Arm in Arm,
SJudyhe! Judyhe!

Judbeifa!l PHeifa! He!
Und Hiift’ an Gllenbogen.

Und tu mir dod) nidyt fo vertraut!
Wie mandjer hat nidyt jeine Braut
Belogen und betrogen!

Gr jdmeidjelte fie dod) bei Seit’,
Und von der Linde jdholl ed weit:
Sudbhe! Judhe!

Sudyheifa! Heija! He!
®efdyrei und Fiedelbogen.

Alter Bauner
Herr Dottor, das ift {dhon von Cud,
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Dafp 3hr und heute nicht verfdymait

Und unter diefed Volfsgedriing’,

ALB ein fo Hodygelahrter, geht.

So nehymet aud) den {dysniten Qrug, 085
Den wir mit frifdem Trunt gefitllt,

Qdy bring’ ihn ju und wiinjde laut,

Daf er nidht nur den Durft Gud) ftillt:

Die Bahl der Tropfen, die er hegt, _

@et Guren Tagen jugelegt. 990

Fauijt

8d) neme den Grquidungstrant,
Gridy’ eud) Alfen Heil und Dant.

Das Boll fammelt fid) im Kreid umbher

Nlter Baner

Fitrwahr, es ift fehr wohl getan,

Daf 3hr am frohen Tag erfdeint;

Habt Fhr ed vormald doch) mit und 995
An bijen Tagen gut gemeint!

®ar mander jteht lebendig hier,

Den Guer Bater nod julefst

Der heiften Fieberwut entrif,

A3 er der Seudje iel gefetst. 1000
Aud) damald Jhr, ein junger Wann,

Qb gingt in jeded Kranfenhaus,

®ar mandje Leidge trug man fort,

3t aber famt gefund heraus,

Beftandet mandje Yarte Proben; 1005
Dem Helfer half der Helfer droben.
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Alle

Gefundheit dem bewihrten Nann,
Daf er nod) lange Helfen fann!

Fauit
Bor jenem droben fteht gebiidt,
Der helfen lehrt und Hilfe jdhidt.

Gr geht mit Wagnern ieiter

Wagner
Weld) ein Gefithl muft du, o groger Deann
- Bet der Berehrung diefer Wenge haben!
O glitdlid), wer von feinen Gaben
@old) einen Borteil ziehen fann!
Der Bater zeigt did) jeinem Knaben,
Gin jeder fragt und dringt und eilt,
Die Fiedel ftodt, der Tanger weilt,
Du gebft, in Reiben ftehen fie,
Die Mitgen fliegen in die Hih;
Und wenig fehlt, jo beugten jid) die Knie,
A3 tim’ das Venerabile.

Fauit

Nur wenig Sdyritte nod) hinauf 3u jenem Stein;
Hier wollen wir von unjrer Wandrung rajten.

Hier faf i) oft gedbanfenvoll alfein,

Und quiilte mid) mit Beten und mit Fajten.
An Hoffnung veid), im Glauben fejt,

Mit Triinen, Seufzen, Hinbderingen

Dadt’ id) bad Enbde jener Peft

LBom Herrn ded Himmeld 3u erjwingen,
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Der Menge Beifall tont mir nun wie Hohn. 1030
O fonntejt du in meinem Jnnern lejen,

Wie wenig BVater und Sohn

Sold) eined Rubhmes wert gewejen!

Pein BVater war ein duntler Chrenmann,

Der iiber die Natur und ihre heilgen Kreife, 1035
3n Redlidyeit, jedod) auf feine Weife,

Mit grillenhafter Miihe fann;

Der, in Gefellidhajt von Adepten,

&id) in die fhwarze Kiidje {hlofs

Und, nach unendlidhen Rezepten, 1040
Dasd Widrige jujammengof.

Da ward ein roter Leu, ein fithner Freier,

Gm lauen Bad der Lilie vermiflt,

Und beide dann mit offnem Flammenfeuer

Aus einem Brautgemad) ind anbeve gequiilt. 1045
Grjdyien davauf mit bunten Farben

Die junge Kinigin im Glas,

Hier war die Arzenei, die Patienten ftarben,

Und niemand fragte: wer genad? ,

So haben wir mit Hillijden Latwergen 1050
G bdiefen Tilern, diefen Bergen

Weit {dfhlimmer ald die Pejt getobt.

G habe felbit den Gift an Taujende gegeben:

Sie welften hin, i) mug erleben,

Daf man die fredhen Morber lobt. 105§

Wagner
Bie tonnt Jhr Cud) darum betritben!

Tut nidt ein braver PWann genug,
Die Kunjt, die man ihm iibertrug,
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Sewijfenhaft und piinftlid) auszuiiben?

Wenn du, ald Jiingling, deinen Bater efrit,

€o wirjt dbu gern von ihm empfangen;

Benn du, ald Pann, die Wiffenjdaft vermebhrit,
©o fann dein Sobn 3u Hhihrem Biel gelangen.

Fauijt
O gliidlid), wer nod) hoffen fann
Aus diefem Meer ded Jrrtums aufjutauden!
Wasd man nidt weif, dasd eben braudyte man,
Und wad man tweif, fann man nidt brauden.
Dod) laf und diefer Stunde jdhones Gut
Durd) jolden Triibjinn nid)t verfiimmern!
Betradyte, wie in Abendjonne-Glut
Die griinumgebnen Hiitten {himmern.
Sie riidt und weidyt, der Tag ijt iiberlebt,
Dort eilt fie hin und fordert neued Leben.
O daf} Tein Flitgel mid) vom Bobden hebt,
3hr nad) und immer nad) ju jtreben!
Qd jaly’ im ewigen Abenditrahl
Die ftille Welt ju meinen Fiifen,
Entziindet alle Holhn, beruhigt jeded Tal,
Den Silberbad) in golbne Strome fliefen.
Nidht hemmte dann den gbttergleiden Lauf
Der wilde Verg mit allen feinen Shludyten;
Sdyon tut dad Meer {id) mit erwirmten Budyten
LBor den erjtaunten Augen auj.
Dod) {djeint die Gittin endlid) wegzufinten;
Allein der neue Trieb erwadt,
Q4 eile fort, ihr ew’ged Lidt ju trinfen,
LBor mir den Tag, und hinter mir die Nadyt,
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Den Himmel itber mir, und unter mir dbie Wellen.

Gin jdoner Traum, indeffen {ie enteidyt,

Ach! 3u ded Seifted Fliigeln wird fo leidht 1090
Kein torperlider Flitgel fidh gefellen.

Dod) ift ed jedem eingeboren,

DaR fein Gefithl hinauj und vorwdrtd dringt,

Benn itber ung, im blauen Raum verloren,

Ghr {dhmetternd Lied die Levdje fingt; 1095
LWenn itber {dhroffen Fidtenhshen

Der Adler audgebreitet jdywebt,

Und iiber Fladyen, iiber Seen

Der Kranid) nad) dber Heimat {trebt.

Wagner

Qd) Datte felbit oft grillenhafte Stunden, 1100
Dody folden Trieb hab’ id) nod) nie empfunden.

Pan fieht fid) leicht an BWald und Feldern jatt;

Des Vogeld Fittid) werd’ id) nie beneiden.

Wie anders tragen unsd die Geiftesfreuden

LBon Bud) ju Bud), von Blatt ju Blatt! 1105
Da werden Winternddyte Hold und {chim,

Gin felig Leben wiivmet alle Glieder,

Und ad)! entrollft bu gar ein wiirbig Pergamen,

©o fteigt der gange Himmel ju bdir nieber,

Fanit
Du bift dir nur ded einen Triebs bewuft, 1ro.
L lerne nie den andern fennen!
Bwei Seelen wolhnen, ad)! in meiner Bruft,
Die eine will fidh von der andern trennen:
Die eine hilt, in derber Liebesluit,
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Sidy an die Welt mit Hammernden Organen;
Die andre hebt gewaltjam fidh) vom Duit

Bu den Gefilden hoher Abnen

O ¢ibt ed Geijter in der Lwft,

Die wifden Erd’ und Himmel herrjdhend weben,
So fteiget nieder ausd dem goldbnen Duft

Unbd fiihrt mid) weg ju neuem, buntem Yeben!
Jua, wiive nur ein Saubermantel mein,

Unbd tritg’ er mid) in frembe Linder!

Mir follt’ er um die jtlihen Gewiinder,
Nidht feil um einen Rénigdmantel fein.

Wagner

Berufe nidt die wohlbefannte Sdhar,

Die ftromend fid) im Dunijttreis iiberbreitet,

< Dem Menfdjen taufendfiltige Gefahr

Bon allen Gnden her bereitet.

LBon Norden dringt der jdarfe Geifterzabhmn
Auf dich herbei mit pfeilgefpipten Sungen;
Bon Morgen ziehn vertrodnend fie heran

Und ndhren fid) von deinen Lungen;

Wenn fie der Mittag aud der Wiijte fdhidt,
Die Glut auf Glut um deinen Scheitel hiufen,

So bringt der Weijt den Sdywarm, der erft erquidt,

Um bdid) und Feld und Aue ju erfiufen.

Sie hiren gern, jum Sdaden frol gewanbdt,
®ehordyen gern, weil fie und gern betriigen;
Sie ftelfen wie vom Himmel fid) gejandt,
Unbd lifpeln englijd), wenn fie liigen.

Dod) gehen wir! Ergraut ift jdon die Welt,
Die Quft gelithlt, dev Nebel fillt!
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Am Abend fdhigt man erjt dad Hausd, —
Bad ftehijt du fo, und blidft erftaunt hinaus? 1145
Was fann did) in der Dimmrung jo ergreifen?

Fanijt
Eiehit du den {hwarjen Hund durd) Saat und Stoppel
ftreifen?
BWagner
3d jab ihn lange {dyon, nicht widytig jdyien er mir.
Sauit
Betradt’ ihn vedht! fitr wad haltjt dbu das Tier?
Wagner
Fiir einen Pudel, der auf feine Weife 1150
&id) auf ber Spur des Herven plagt.
Fanit

Bemerkjt du, wie in weitem Sdnedentreife

Gr um und fer und immer niher jagt?

Und ire’ i) nidht, Jo 3ieht ein Feuerftrudel

Auf feinen Pfaden hinterdrein. 1155

Wagner

Qdy febhe nichts ald einen jdwarzen Pudel;
8 mag bei eudy wohl Augentdujdung fein.

Fauit
Mir {deint e8, dbap er magijd) leije Shlingen,
Bu tiinft'gem Band, um unjre Fiife sieht.
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Wagner
3 fely ihn ungewif und furdtjam und umfpringen, 1160
Leil er, ftatt feined Herrn, jiwei Unbefannte fieht.
Fauijt
Der Kreid wird eng, fdhon ift er nah!

Wagner
Du fiehit! ein Hund, und fein Gejpenit ijt da.
Gr tnurrt und jweifelt, legt fid) auf den Baud),
Gr webdelt. Alled Hunbdebraud). 1165

Fauijt
®efelle did) ju ung! Komm bhier!

Wagner

@3 ift ein pudelndrrifd) Tier.

Du ftebeft ftill, ex wartet auf;

Du {prid)jt ihn an, er ftrebt an dir hinauf;

Lerliere was, er wird ed bringen, 1170
Nad) deinem Stod ind Wafjjer fpringen.

Fauijt
Du hajt wohl Redyt, idh finde nidht die Spur
LVon einem Geift, und alled ift Dreffur.

BWagner

Dem Hunbde, wenn er gut gezogen,
. Wird felbft ein weifer PWeann gewogen. 1175
 Ga, deine Gunit verdient er ganz und gar,
@r, ber Studenten trefflider Scolar.
Sie geflent in das Stadttor.



Studiersimmer
Fauit

mit dbem Pubdel Hereintretend

LBerlaffen hab’ id) Feld und Auen,

Die eine tiefe Nad)t bededt,

Mit ahnungsdvollem, heil’gem Grauen 1180
Gn uns die befre Seele wedt.

Gntidlafen find nun wilde Triebe

Mit jedem ungeftitmen Tun,

&3 reget fid) die Menjdjen’liebe,

Die Liebe Gotted regt i) nun. ‘ 1185

Sei vubig, Pudel! renne nidht hin und wider!

An der Sdywelle was fdnoperft du hier?

Qege did) hinter den Ofen nieber,

Mein beftes Kiffen ged’ id) dir.

Wie du draufen auj dem bergigen Wege 1190
Durd) Rennen und Springen evgett unsd hait, :

So nimm nun aud) von mir die Pflege,

A3 ein willfommuer {tiller Gait.

Ad), wenn in unjrer engen Jelle
Die Lampe freundlid) wieder brennt, 1195
Dann wird’s in unferm Bufen helle,
Jm Herzen, das fid) felber fennt.
Bernunft fingt wieder an ju fpredjen,
: 55




56 Faujt.  Sriter Teil

Unbd Hoffnung wieder an ju blithn,
Pan fehnt fid) nad) ded Lebens Biidjen,
Ad)! nad) bes Lebens Quelle hin.

Snurve nidyt, Pudel! Bu den heiligen Tonen,
Die jest meine gange Seel’ umfafjen,

WIll der tierijhe Laut nid)t paffen.

Wir find gewohnt, baf die PWeenjdjen verhshnen,
Was fie nid)t verftehn,

Daf fie vor dem Guten und Sdysnen,

Das ifhnen oft bejdhwerlid) ijt, murren;

BWill ed der Hund, wie fie, beknurren?

Aber ady! {dhon fithl’ id), bei dem bejten Willen,
Befriedigung nid)t mehr ausd dem Bufjen quillen.
Aber warum muf der Strom fo bald verjiegen,
Und wiv wieder im Durfte liegen?

Davon hab’ id) fo viel Crfahrung.
Dody diefer Mangel ldft fid) erfegen,
Wir lernen das Uberirdijdhe jdhiten,
Wir fehnen uns nad) Offenbarung,
Die nirgends witrd'ger und jdoner brennt
A8 in bem Neuen Teftament.
Midy driingt’s, den Grundtext aufzujdlagen,
Mit redlidem Gefithl einmal
Das heilige Original
3n mein geliebted Deutjd) 3u iibertragen.

Gr iddgt ein Volum auj und {dHidt fid) an
Oejdjrieben fteht: ,Jm Anfang war dad Wort!”
Hier ftod’ id) jhon! BWer bilft mir weiter fort?
Qd tann bad Wort jo hod) unméglidy {higen,
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Jdy muR ed anbders iiberfesen,

BWenn id) vom Seifte ved)t erleudytet bin.
Oejdyrieben fteht: Jm Anfang war der Sinn.
Bebenfe wobhl die erfte Seile,

Daf deine Feder fid) nicht iibeveile!

3t e8 ber Sinn, der alled wirt und jdafit
G8 follte ftehn: Jm Anfang war die Kraft!
Dod), aud) indem id) diefes niederjjreibe,

Gdjon warnt mid) was, daf i) dabei nidyt bleibe.

Miv Hilft der Geift! auf einmal fely id) Rat
Und {dyreibe getrojt: Jm Anfang war die Tat!

ol id) mit dir das Bimmer teilen,
Pubdel, fo laff das Heulen,
©o laf} bad Bellen!
Sold) einen ftivenden Gefellen
Mag id) nid)t in der Niihe leiden.
Giner von und beiden
Meuf die Jelle meiden.
Ungern heb’ id) dag Gaftred)t auf,
Die Tiiv ift offen, Hajt freien Lauf.
Aber wad muf id) fehen!
RKann das natiirlid) gefdyehen?
Jit e8 Sdatten? ijt’'s Wirklidyfeit?
BWie wird mein Pudel lang und breit!
G hebt fid) mit Gewalt,
Das ift nidt meined Hundesd Gejtalt!
BWeld) ein Gefpenit brad)t’ id) ind Haus!
Sdyon fieht er wie ein Nilpferd aus,
Mit feurigen Augen, jhrectlihem Sebif.
O! du bijt miv gewif!
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Fiir folche halbe Hillenbrut
8t Salomonis Sdhliiffel gut.

Geifter
auf dem Gange

Drinnen gefangen ift einer!
Bleibet haugen, folg’ ihm feiner!
Wie im Gifen der Fuds, '
Bagt ein alter Hillenludys.
Aber gebt acht!
©dywebet hin, {dhebet wider,
Auf und nieder,
Und er Hat {id) lodgemadht.
Kénnt ihr ihm niigen,
Laft thn nidt figen!
Denn er tat und allen
©dyon viel ju Gefallen.

Fauijt
Grit 3u begegnen dem Ziere,
Braud) id) den Sprud) der Bieve:

Salamanbder jolf glithen,
~  Unbene {id) winden,

@&ylphe ver{dywinden,

RK